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MY FAVORITE TASCHEN BOOK 1S.… 


Celebrities share their recommenaations 


LAIR DE PARIS 
The vivid history of the capital of Jove andl 
photography 


TWO ARTISTS, ONE VISION 


The enigmatic ana genre-defying work of 
Inez van Lamsweeroe and Vinoodh Matadin 


THIS IS 
VOLUME TWO 
FOR YOUI! 

The all-new 
installment 

of TASCHEN'SS 
Bestseller 


所 


BEHIND THE LENS 
Aretrospective of Linda McCartney's Jie 
and photography 


TRAVEL WISDOM IN YOUR POCKET 
Get around New York, Paris, Bemin, and London 
站 high style 


LATEST AND GREATEST 
The prestigious annual for creative 
professionals 


WEEKENDS ON THE ROAD 
The ultimate travel guide to the USA and 
Canada 


ALA CARTE 


One hunared years of menu graphics 


THE ART AND SCIENCE 
OF COOKING 


“The most astonishing cookbook of our time.” 


CARS NOW 
Features almost every brana on earth 
making cars today 


AMERICAN BEAUTY 

Norman Maijlers poignant and provocative 
text anad Bert Stern's historic Last Sitting 
photographs evoke the spirit of America's 
greatest female icon 


FUZZY BUNNIES, BIG-EYED GIRLS， 
MEAT MAGIC, AND MYSTERY 


Discover Mark Ryaden's universe 


DA VINCIIN DETAIL 


Leonarao's Jife and work 一 the dejfinitive edlition 


SEEING IS UNDERSTANDING 
How complex iodeas can be communicated 
Via graphics 


BACK TO THE FUTURE 
Builaings as molecules 一 visionary architecture 
in postwar Japan 


MOUTHWATERING THEORY 
ASsharp look at architectural 
changes and styles 


HERE TODAY GONE TOMORROW 


Architecture on the move 
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WOLFGANG TILLMANS 
LOOKS BACK 


3XTilmans packaged together 
in one box set 


THE MAN FROM LA MANCHA 
An in-depth exploration of AlImoadvar's 
complete oeuvre 


ONCE UPON A TIME.. 

In honor of the 200th anniversary of the 
Grimms'fairy tales, this book celebrates their 
timeless magic anad the special jlustrations 
they inspired 


MASTERS THAT MATTER IN 
MODERN ART 


A blow-by-blow account of groundbreaking 
works in Modernism 


THE BEST MOVIES 
OF THE 2000s 


JUrgen Mullers Jong-awaited bible for dl 
movie bufFs now also covers the latest decadae 


THEY'RE NOT YOUR GIRLS 
NEXT DOOR 


Fashion and fetish in a female fantasylanadl 


FEET FIRST 
Ea Fox is atit again: snapping hotties 
ollthe way down to their toes 


“AN ARTISTIC HOMAGE 
TO A GENIUS.” 


一 Frankfurter Runadschauw, Frankfurt 


DRAWING DELIGHT 


Toaay's most exciting illustrators, from AtoZ 


MEOW... 
The cat's out of 
the bag 


BIG-BILLED 
TECHNICOLOR 
MARVELS 


THE MOBILE 
REVOLUTION 


Fina out how to 
make the most of 此 


HANDBOOK OF 
VISUAL EXPERIENCE 


The ultimate exploration of symbols and 
their meanings throughout history 


THE BEST OF THE BACKLIST 


An overview of our current titles 


Read this on your iPadl! 


The new Ducatl DiIavel|: 
Hard to be Seen. 


Unless the rider is Walting for her. Captivating,，muscular and innovative beauty. 
Seductively agile and manoeuvrable. An irresistible 162 hp adrenaline rush that's always under your control with 
three riding modes and the Ducati Riding Safety Pack (ABS + Ducati Traction Control). You'll steal every look even 
when you disappear in an instant. This is the magic of Diavel. 


ducati.com 


Official Sponsor ET EVA Recommended Powered by [上 E 


Back by popular demandl! 


TIHERETURN ， 
OFTHE FAULPELZ 
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71e adactty， ortne We ihought we'd done pretty well， like to Si nexl lo your wife next 
but itiooked harum-scarumio him。、 lime you tavel lo any of these 

和 99 Moral: anytime our service jsmt cilies，we 川 chop one-third of 

7T4SCRFNDrarrC Sets 下 CDaT 蕊 what you think it should be，ask ”her fare, Whatrs more, there won't 
for a Flub-Stub_ Is worth a buck even be a yashmak between you. 


玫 eL darze 1or te jiowers/ 

于 7Tzce1j we pass oz gratejixly 
toyor dear ardaciors reade7， 
Wiose ITrmreverertcrTIostty 
a1id dedricatiorz to gxality eep 
OP Creative Jices coTtstarztly 


AIRLINE 
INTERNATIONAL 这 


atLDoiLirzg PoTE if SP0T | 
Cooq1ruck ardjPappy jho1idays  ) History of Men's Magazines Vol 2 AND 骨 | 届 9$99 AN D 


2.TASCHEN Fall Magazine, 2002 


加 LE 3. History of Men's Magazines Vol. 1 
Z72 geat CO1T2DCT7LY -ierds CIC 4. Chinese Propaganaa Posters 用 了 CKET F0 用 


Doops. 5. TASCHEN Spring Magazine, 2003 


罗 6.AIAmerican Aas of the '60s THE NEXT 
有 FAULPELZFEST IN 
LO0S ANGELESI 


【4 
Perredikt Ttsc1erz 
Published biannually by ”Tel: +49-221-20 18 00 Text: Alison Castle, Margit J. Mayer Printed in Germany 
TASCHEN contact@taschen.com Design: Andy Disl & Benedikt Taschen 
Hohenzollernring 53 For advertising enquiries: Coordination: Florian Kobler Anne Gerlinger Front cover Adriana Lima - Vogue Paris, 2011 
D-50672 Koln media@taschen.com Production: Ute Wachendorf, Claudia Frey Photo@lnezvan Lamsweerde & Vinoodh Matadin 


Directed and produced by Benedikt Taschen 
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Myfavorite 
TASLCHEN book is... 


Celebrities share their recommendations 


贡 ustrations by Robert Nippoldt and Christine Goppel 


“人 lmostallthe TASCHEN books are 
things ofbeauty as well as fine reading. 
My favorite so far is the large, fantasti- 
callyillustrated 75 years of DC Comazzcs 
by Paul Levitz, which is both an eye- 
filling creditto its subject and to 

its quajlity-oriented publisher.” 


芯 HT 所 
LO/ 


| 
| 
“Well, as a hard-core romantic 
TIhaveTASCHEN books scattered all 
about my homes. They are both a 
pleasure to read and very decorative. 
And [love them all. Still I must con- 


fess that my love ofthe LaChapelles 
might pethe biggest.” 


MARIO 
TESTINO 


“TASCHEN for me takes book 
publishing to another level today. 
Itintesrates high quality in their 
printing andproduction and context 
in the themes oftheir publications. 
They have a strong sense of 'the 
now' and what is happening. 

My book ofchoice is Kate Woss 

DY ario Testino.” 


MATTHEW 
WEINER 


“人 11 suspicions of Stanley 

上 Kubrick's genius are confirmed 
when leafings througsh the book 
ofhis unmade movie "Napoleon”. 
Its funny frustrating, and as big 
and heavy as thefilm could 

have been.And Ilove the bookI!!!5” 


MARC 
NEWSON 


“Ilove the 77e Starzley KxDrrick 4rcmzves book. 
ubrick has always been ahusgse influence 

on me and my work, particularly 2007 (we 
used screenshots from the final scene ofthat 

人 各 lm as reflections in early renderings of my 
pieces). The book is really well-desisgned and 
thousht out, organized like a reference bookk， 
which is how Isuppose 下 ubrick himself 
probably would have done 让 .” 


WLADIMIR 
KLITSCHKO 


“CO477 

My life motto 一 
Float like a butterfly， 
sting like a bee}” 


ANNIE 
LEIBCOVITZ 


多 
2 
ZZGHZ ke 
“There are many ways to tell the classic 玫 
fairytales, and they'e not alvways so nice. 0 
TASCHEN'Sedition ofthe Brothers 
Grimm-bold and beautiful and true to the 
original--comes along at a good time for my 
three young children. Itis so much fun to 
read this book outloud. The desisn is 
thousghtful. Its nottoo big and nottoo 大 
Small. And, as my oldest daughter 
Said, it's pretty too.” 
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MICHAEL 0 
CHOW 


“Ofallthe thousands oficonic books 


producedbyTASCHEN,their greatest _ -一 | 
accomplishment is photographer 人 ] 
Helmut Newton's SUAWO. The sheer size 有 | 


and scale was an achievement in itselfas | s Pd 多 - N 


it is the largest and mostexpensive book ) | 

ofthe 20th century. In order to produce 】 

such a book, one needs vision and courT- | 
1 
| 


age,notto mention the technical side of 4 
manufacturing and marketing.” 


MOBY 


“IfIhad to pick a favorite TASCHEN 
book, it would be Tadao Ando's Art 
Edition. Since there are only300 of 
them existing in the world, my run- 
ner-up would be anythingelse by 
Tadao Ando in the catalogue. Tve been 
an obsessive admirer ofTadao Ando's 
artand architecture for decades, and 
the TASCHEN monographs dedicated 
to his work are remarkable.” 


WERNER 
HERZOG 


“My favorite among the numerous 
books byTASCHEN is the facsimile 
edition of 4 C1rorzicle oftpe Crrsades. 
Itmakes me co-owner ofone ofthe 
mostbeautifullyilluminated codices 
ofthe late Middle Ages. But what 
makes TASCHEN so stunning:they 
seem to cover everything from Helmut 
Newton to the Circers and Caravaggio.” 


WILL 


ATLAs ATLASOFHUMAN ANATOMTY 
AND SURCERY 


ThAScve 


“TIlove the TASCHEN 
L47zatormzy book 一 every day 
ii helps me find parts of 
mybodyIdidntknow 
exXisted.” 
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人 all 


“Looking at AZzmraa /MecCartrzey 
777 Potogyrapjns, its no 

wonder passion rhymes with 
TASCHEN.Ihave been 


本 


QUINCY 
JONES 


gzv 出 和 2 
0、 
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hooked for years and [am NN 
just getting started.” 


A-MANSALARMLI 


Give the VIP in your life a gift from the heart 一 
fowers and champagne are fun, but TASCHEN books 


are forever 
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REM 
KOOLHAAsS 


“Impossible to know what is more 
miraculous: Mondrian as a creative math 
teacher in 1847 or TASCHEN publishing 
Euclid on seometry in 2010, butthis is a 
profoundly exciting book to (re)appear at 
this point in theblurry age ofthe web: 
lucidity made manifest in language that 
still dazzles in its clarity160 years after 
its initial publication.…” 


Menu Design 


In Amerlca 
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DIANE 
KEATON 


“OFK, FEm thinking hovw do they 
do it My latestTASCHEN 

book, Wemnx 1esigm zz 477zerzca 
by that amazing Jim Heimann， 
js just another reason TIcant 
wait to get myhands on their 
next gsorgeous book.” 


二 局- 二 / 


JOHN 
WATERS 


“71e Bi PookorPrssy is the 
mostshockings and beautiful 
and scary TASCHEN book ever 
published. Putting it out on your 
coffee table will demand a star- 
ted reaction from even youT 
most blase visitor.” 


DESCRIPTION 

DELEGYPTE FO RD 

“How do Ichoose my favorite" [love 
my Diego Rizvera my Peter PearQ， 
my 有 adward /ear 7T1e Parrots 一 
but ITkeep returningto mylittle 
chunky TASCHEN edition of77e 
Descriptiornr orPogypt 一 mycopy 
is really beat up. It's an orien- 
talist visual ravishment.” 


MOEBIUsS 


“There are all kinds ofpublishers. 
In general, theypublish books. 
Normal! 

Benedikt Taschen creates boolc 
objects; always very beautiful. 
Normal: Its his dream. 

This time we move beyond the 
norm, we enter into masgic. 
Abook, apuplisher: We still don 
know which dreamed the other.” 


| 克 全 1 mn 
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“Turning theblack fabric cover [ found 
rovws ofequations and diagrams ofprimitive 
geometry continuing across every page of 
the five-centimeter-thick volume. It is a seri- 
ous text ofmathematics as its title suggests， 
butto me itis more beautiful than any ofthe 
artbooks that had been on display in that 
store. What IIhad found in its pages was 
definitive proofofthe existence ofa 
precious power held by humans 
that we call Reason.” 


re 


as > 
人 WIN 人 


RS 民 ee 洲 


NAOMI| 
CAMPBELL 


“My favorite Book is CO4TV 

It represents Cassius Clay/ Muhammad Aliin 
every Way giving us great insight into what we 
have never seen before of one the most amazing 
boxers in history, as well as peacemaker and 
hostage-deal brealker!” 


PHILIPPE 
STARCK 


“Rauch is so rare thatthis 
book is the only opportunity to 
go deeply on his crazy soul and 
the pages are so big thatyou 
can cut one, hang it on the wall 


7 二 ofyour imaginary museum 
and believe itis yours.” 


本 
LACHAPELLE 
“WOWI!I Ilove this 

new Cuxazimztarmce book. 


TIbs very beautiful. 
Bravol!” 


人 


Andnovwits our turn 


Check out some of our favyorite titles of all time on the 
following pages: true classics of the TASCHEN spirit， 


Hugh Hefner and 


“..an unabashed Benedikt Taschen 2009 
Photo: Elayne Lodge 


autobiography and a 
fascinating, witty 
andSsophisticated 
scrapbook that adds 
,up to Hef's most 


Dersonal portrait.” 
, New York 
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Terry Richardson and 
Benedikt Taschen, 2010 
Photo: @ Terry Richardson 


“Novw thanksto 
TASCHEN andthe 
advent of3-D， 
everyone can enjoy 
abigpenis.” 


一 10 Magazine (Wem, London 


The 卫 这 卫 a 


$39.99 /E 29.99 /& 24.99 
each 


Bill Claxton and 
Benedikt Taschen, 2000 
Photo: June Newton 


$ 69.99 /所 49.99 / 
人 44.99 


Muhammad Ali and 
Benedikt Taschen, 2004 
Photo: Howard Bingham 


“Jazzlifeis surely 

the mostthorough and 
imaginative visual 
record of American 
jazz at mid-century 
that we ever see. 


一 Newsweek, New York 


“JIn CO47 the artisan's pride and 
skill worked with full force in shaping 
thelife ofMuhammad Ali. Itwould 


be athome in a museum of art.2” 
一 Hank Kapljan 


$150 /人 99.99 / 
二 99i99 


人 Milder sift 
yoOUcouldntfn 
for 寿 ]m fans.” 


一 USA Today 


Bl WILDER'S 


$ 59.99 /人 39.99 /人 上 34.99 


Imut Newton with 

- 林 8 Benedikt Tasc at the Chemosphere 
House, Hollyw 1999 
Photo: June n 


“You will 本 
Ownaplecegl 
arthistory: 


一 Quintessentially London 


$150 /人 99.99 /& 99.99 
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1 
长 
滞 各 
| 
Ta en 证 1950 for a New York 家 
magazinexthis photograph shovws 党 
xtheLe Sphynx cabaret, whose 尽 
striptease dancers were one ofthe 村 mw 
top attfactions of Pigalle. 池 
Photo 合 apher Frank Horvat 
reme 面 bers,“They wanted astory 到 
on baekstage Montmartre and 有 
this 十 ther shabby establishment 去 
:Was thieonly one that allowed me 长 
in with my camera. And actually， 至 
allthe photos were taken within 当 
:5oF20minutes:Because after 
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Previous spread: Frank Horvat, Caqbaret Le Sphynx， 
1956 


Opposite: StEphane Passet, The Moujin Rouge, 1914. 
This cabaret founded in 1889 was popular with 
people of all classes. It was here, on Boulevard 

de Clichy, that the “quadrille naturaliste”was 
launched. Star performers of this dance, better 
known as the French cancan, included La Goulue， 
Grille dEgout, Nini Pattes-en-lain and Jane Avril 


Right: Leon Gimpel, The irst international 
exhibition of air transport at the Grand Palais, 1909 


Bottom: Anon., the Parc du Champ-de-Mars， 
Exposition Universelle of 1878. The Palais du 
Champ-de-Mars and the head of the Statue of 
Liberty by the sculptor Bartholdi, 1878 


In my mind Paris was the center ofthe world. 
What was interesting about the streets of Paris 
back then was the potentiality. The possibility 
of meeting exciting people, ofcoming in contact 
with them. Today this doesn'texist any more. 
There was alotofwit in cities like Paris, Berlin， 
or New York, much more than in smaller tovns. 
Imean, the situation in the :50s and 60s was 
still that people would come to acity with big 
hopes and dreams they thousht offulfilling 
there. In the case of me, ayoung man from Italy， 
the main dream was about meeting beautiful 
women and 5irls. 


一 Frank Horvat 


When you frequented the legendary 
left-bank cajts and prasseries ofthe 
period 一 Le Flore, Les Deux Magots， 
La Coupole--youreally looked at 
people there and sometimes talked 
with them. While nowyou justpass 
them, and they all pass each other. 
For many centuries, the city has 
been aplace where people met, and 
the years when Iphotographed in 
Paris were the years when this still 
happened. ITASCHEN makes a 
book novw abpout Paris or Berlin-and 
TIhave greatadmiration for those 
books, they are verybeautiful, very 
well-done--itis because people still 
havethis lesend in mind,that a 
Sreat city is a place where you meet 
fascinatingpeople.And of course 
this is why they buy the book: They 
wantto have atleastthe book when 
they canthaveit anymore in reality. 


一 Frank Horvat 


Above: Brassai, La M6me Biiou. At the Bar de 
LaLune in Montmartre“This seventy-year-old 
prostitute who answers to the name of 'Bijou and 
who seems to have come straight out of one of 
Baudelaire's nightmares, is famous in the clubs of 
Montmartre.”[..] (Brassai Paris by Night 1934).“Her 
bosom was covered with an incredible quantity of 
jewellery: brooches, lavaliers, chokers, clips， 
chains 一 a veritable Christmas tree of garlands, of 
glittering stars! And rings! She wore more than a 
dozen [..] 1 was struck by this fantastic apparition 
that had sprung up out of the night, like an ento- 
mologist by a rare and monstrously beautiful 
insect. | had discovered what had to be the queen 
of Montmartre's nocturnal fauna.”(Brassai The 
Secret Paris of the 30'S, 1976), 1932 


Right: Andr& Zucca, Boulevard de Cjichy (18th arr) 
on the corner of rues Puget and Lepic. Note the 
sandwich man with an advertisement for La Vile 
dorke, the first German film in color to be released 
in France in 1942, a year before the famous 
Fantastic Adventures of Baron MuUnchhausen, 1942 


Opposite: Lee Millen Panris in the snow January 
1945 


“Besides women, what fascinated me 
about Paris was that every view seemed to 
present thousands offacets, sometimes 

in harmony with each other and more often 
in contrast-almostlike whatyou see in a 
kaleidoscope.” 


一 Frank Horvat 


Above: Terry Richardson 
AToutes Jambes (To AIl Legs) for Vogue, 2009 


Below: Frank Horvat 
Shoe anad Eiffel towen for Stern, 1974 


Opposite: Ed van der Elsken 
SaintGermain-des-Prks, 1949/1952 


。Ahusge and unique photographic 
study of Paris featuring over 
150 celebrated photographers, 
includings Daguerre, Marville， 
Atsgeb Lartigue, Brassai, Kertksz， 
Ronis, Doisneau, Cartier-Bresson， 
Horvat Nevton, and many more 

。More than 000 iconic images of 
the history of Paris, sourced from 
dozens of archives and private 
collections 


。Also included: an index ofphoto- 
graphers' biosraphies 


Jean Claude Gautrand (b.1932) is one of 
Frances most distinguished experts on 
photosgraphy. An activephotographer 
since 1960,hehas alsomade aname for 
himselfas ajournalist and critic, with 
numerous publications. He is the author 
oftheTASCHEN books Poismreax (2003)， 
有 Brassar(2004), and Romis (2005). 


Only $ 69.99 / 
所 49.99 /& 44.99 


Paris. Portrait of a City 
Jean Claude Gautrand 
Hardcover format: 25 x 34 cm 
(9.8 x 13.4 in.), 624 pp. 


Also available in this series: 
Berlin; Los Angeles; New York. 
In preparation for 2012: London 


ADaimler Brand 


Airdrenaline. 


open to enthusiasts. The new 9L9 AMG Roadster 


www.mercedes-amg.com 
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Above: Clint Eastwood - New York Times Magazine, 2005 
Below: The Forest - Marce/, 1995 

Opposite: Lady Gaga - VMagazine, 2011 

Previous spread: Eniko for Peace - Sejf Service, 2008 


“We always said to ourselves that 
our pictures should be in magazines 
and also in galleries. Ye were young 
and we had very strong opinions... 
We thousht we knew everything. 
Ithink atfirst people reallyhad a 
hard time understanding what we 
were doing. They thousht we were 
makingaparody offashion. But 

we loved fashion, yet we also wanted 
to be critical.” 

一 Vinoodh Matadin 


“Werejust obsessed with making 
imasges. It will never stop... 工 think it's 
ajourney to your self basically. Tts 
like a selfportrait a way to under- 
stand yourself. To take possession of 
everything around you bytaking a 
picture of it.” 


一 Vinoodh Matadin 


Below: Rachel Weisz - New York Times Magazine, 2006 
Opposite: The print Alexander McQueen - VMagazine， 
2004, comes with Art Edition No. 101-200 along with the 
print on page 32. 


“Inez & Vinoodh makke photo- 
sraphic metaphors. Rachel VVeisz 
is in soft focus that reveals the 
chjiseled architecture ofher face. 


一 Glenn O'Brien 


》 


Top: Me Kissing Vinoodh (Lovingly), 1999 

Above: Me Kissing Vinoodh (Eternally) - 

Lanvin Homme Campaign, 2010 

Both prints on this page come with Art Edition No. 1-100. 
Opposite: The print Kate/Groom - VMagazine, 2005 
comes with Art Edition No. 101-200 along with the print on 
page 30. 


Asadisco-dancing,punlcloving teenager in Amsterdam， 
JInez van Lamsweerde launched herselfinto a career in 
fashion with some zeal. Now 46 and the industry's most 
powerful image-malkker she is responsible for defining what 
人 fashion looks like, season after season. Her vastback 
catalogue reflects notjust one style but a total fashion 
photography universe, so seamlessly can she slip between 
the high-production commercial shoots, intimate portraits 
and informal street snaps that describe each style epoch. 
Workings together from New York City van Lamsweerde 
and her husband, Vinoodh Matadin, not only share the 
longest photographers” credit in the business but also its 
mostprestigious advertising clients and magazine assign- 
ments. Inez is apassionate leader ofa small army ofloyal 
collaborators and has the mesmeric ability to extractthe 
extraordinary and unique from everybody around her. And 
while her imasges are wildly diverse in discipline and form， 
they alvways have a sense ofdisturbance thatplaces them 
well beyond the merely beautiful and glamorous. 


一 Penny Martin, The Gentlewoman, no 2, 2010 


Limited to 1.200 
numbered copies 
and sisgned 

by the artists 


。 Two-volume retrospective with 660 
photographs of “pretty much every- 
thing”thatthe photographers have 
been working on for over two decades 

。Additional reader with intervievws 
and texts aboutthe photosraphic 
OPUVre 


。 Entire set desisgned by the artists” 
longtime collaborators M/M (Paris)， 
including original silkscreened 
postemn origami-folded over the top 
corner ofthe slipcase 


ArtEdition No. 1-200 

。 Limited to two editions of100, each with 
twopigment prints, numbered and signed by 
Inez van Lamsweerde and Vinoodh Matadin. 
Print size: 45X34,5 cm (77xX13.5in.) 

。Art Edition No.1-100: Kale/GCroom, 2005 
(Seepage 32) and 4Lexamnder MecQueem 2004 
(Seepage 30) 

。ArtEdition No.101-200: Me Kzssznzg YoodA 
(Lovingl 男 1999 and We Krssing YinoodA 
(CElernal 力 -Zanvin omzme Campaig1m 2010 
(See lefb) 

。$3,000/e2.0007&1750 


Collectors Edition No. 201-1200 

。 了 dition of1.000individually numbered 
copies, each Signed by the artists. 

。$7007/@5007/2450 

Prices subject to change without notice 


Inez van Lamsweerde/Vvinoodh Matadin XT 
Pretty Much Everything 

Antony, Bjork, Michael Bracewell， 

Glenn O'Brien, Lady Gaga, Penny Martin， 
Bruce Sterling, Olivier Zahm 

Hardcovem 3 vols. in slipcase， 

format: 31 x 31 cm (12.2 x 12.2 in.), 976 pp. 


FORMAT 


“Bite-sized pieces ofphilosophy 
and wisdom, which are sure to inspire 


yoOUOn yoUTr darker days.” 


一 Zink Magazine, New York 


从 
DATE: 人 [如 / 尺 0 由 


Yout day was (oz 5 ON 
( ) a fantasV the teal 6 ( ) cancelled. 


内 /证 是 je Ag 人 dpti 2 0 


There is no appatent teason 
not to love the petson you ate. (MY absolutely ( ) No 


YOU C1e te cj of )ou1 cjzpood 


SHOW BUSINESS 1S 


| 
a) a bain in the ass. 
one of yout business. 


out decisions and timing. 
d) expecting a true goof to act aloof | 
e) an ironic composition of out shortcomings. 
accidentally turning a goldftsh into a goldmine. 


Something twisted about us: Row 入 QS/ Ch 人 Lv ut 


SIMPLE DIARY 


Keels 


SIMPLE DIARY 


Keel's Simple Diary Volume Two 
PhilippP Keel 

Flexicover format: 11.7 x 16.6 cm 
(4.6 x 6.5 in.), 136 pp. 

$15 1/ 人 E12/&R10 


Novw you can telax. 


This is Volume Two for youl 


外 
The all-new installment of TASCHEN's Bestseller 


Deat Readet， 


This instant classic is flled with feffeshing bhilosopbhy and oftiginal wisdom. 
Keels Simpble Diaty”entettains, helps you focus and keeps you combpany. 


了 Tpe1e 1e Mte 7140N 0 NON jeojp[ poU 功 0) pase 1zzp0 220064 ep 4 Ca1 

1. Not evety day is vety eventful. 

2. It actually takes a lot of discipline to WwWtite. 

3. In fettospecb many fnd what they have Wtitten embattassing' 
Keels Simple Diafy"” offets stfuctute fot those who dont have time to wondet， 
tmaking it easy to tecotd lifes motments. It gives the bleasute of a quick tesponse 
and the sense that no mattef Whats wftong, mote is fight. 


Good luck and thank you fot yout time. [ts all youts. 


Philipb Keel 


SIMPLE DIARY 


Your Simple Diary” App for ipHONE and ANDROID， Also available: 
volume One 
SIMPLEDIARY.COM/APPS 
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Only $ 69.99 
所 49.99 /人 4 


Linda McCartney: 

Life in Photographs 

Paul McCartney, Linda McCartney， 

Mary McCartney, Stella McCartney， 

Annie Leibovitz, Martin Harrison 

(Texts)) Alison Castle (Ed.) 
aidcoven format: 26.5 x 37.4 cm 


“She was Someone who 
was hanging with you 
andtalking music. Atthe 
moment where she thougsht 
things were cool and you 
were relaxed enough and 
the light was good, she 
would pull her camera up 
to her eye, click it and 
putit down again. It was 


apunctuation mark.” 
一 Sir Paul McCartney, Rojling Stone 


Photo @ 2011 MPL Communications Ltd./Dave Hogan 


Travel wlisdom In .so 生 3 
yOUT pocket 


Get around New York, Paris, Berlin, and London in high style 


TASCHEN 4 Cities 

Angelika Taschen (Ed.) 
Flexicover 12 vols. in slipcase， 
format: 11.9 x 16.6 cm 
(4.7 x 6.5 in.), 1536 pp. 
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“These beautifujlly 
desisned travel tomes 
are packed with insider 
tips and precious advice 
that will malkke you shop， 
eat and sleep like anative 
New Yorker or Londoner.” 


一 Harpers Bazaam Singapore 
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]atest 
QI 
Sreatest 


The prestigious annual for creative 
professionals 


Here comes the 2011edition ofthe highly 
coveted annual from D&AD featuringthe 
years best creative work. The D&AD 
awards paneljudges over 20,000 works 
from design studios, advertising agencies, 
branding consultancies,film production 
andphotographic agencies, digital media 
pioneers, and other creative frms from all 
overthe globe. Winners receive thelegend- 
aryD&AD Yellow Pencil Award--orin the 
case ofexceptional and outstanding worlk， 
the rare Black Pencil Award. This review of 
the winners serves as aone-Sstop-Shop for 
everythingthats hotin the field.Anyone 
interested in creativity ,communication， 
desisgn, or advertising cannotpossiblybe 
withoutthe D&AD Annual! 


“了 he best advertis- 
ing, art direction 
and graphic design 
ofthe year.” 


一 The Wall Street Journal Europe, London 


Only $ 59.99 / 
纪 39.99 /& 34.99 


D&AD 2011 
Hardcovenm format: 24.5 x 26.2 cm 
(9.6 x 10.3 in.), 592 pp. 


Also available: 
D&AD 2010, D&AD The Copy Book 
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Lexington 


Miles of 1ow jences Line the windqing, bwo- 

Lane roads of the Bluegrass CouUtry Qround 

工 exingtom, KentucRy anad emnclose its rolling 
green hnorse jarrms, whnere Imnagmnificent thnor- 
OUShbreqs rest near pristinely painted barns. 
Now and again tne jences breaR Joraleahy 
Iane leading to an age-old bovrpo distillery 
Withp doors open fjor atour and atipple.Then 
they Ilead away to aquUaint 19th-century towm Q 
qUintessential coOUntry in Or Q Serene ShaRer 
Village. Thnese magical jences, fnade of wood 

OF Of stones StacRed Iong ago py Siaves amdq 
Scots-Irish settlers, taRe yOU pacR 训 tme and 
away 友 Space. But yo 人 Lpe brovgRht bacR sooP 
enoush by KemntucRy's modern hosts Sefrving UP 
Soutpnern charm and qistinctty Ammericamn foodq 
ad drinR. 一 BY TAYLOR HOLLIDAY 


FRIDAY 


1 万 orse Fizxatiom 1:45 p.m. 

Lexington, aleisurely university city 
With preserved antebellum houses, calls itself 
the horse capital of the world. On thousands 
of acres of nearby farms, pampered horses 
graze on the local bluegrass, So called because 
丰 iblooms apurplish blue. Dip into the horse 
World at Kentucky Horse Park (4089 Iron 
Works Parkway, Lexington; 859-233-4303; 
Kkyhorsepark.com). It may Seem at first like 
merely a giant horsy theme park, but the 
horse trailers in the parking lot attest to its 
importance for competitions as well. There 
are displays on the history of the horse， 


paeans to winners like Man 0 War and Cigar， 
andaParade of Breeds (catch it at 2 p.m.). 
Horse Showsgs and races are frequent 一 yoOU 
might catch a steeplechase. And in June， 
musicians arrive from far and wide for a 
festival of bluegrass music. 


2 Chehs of ipe Counmtry 7 p.m. 

Northwest of Lexington, Route 62 cuts 3 
path through lush countryside to charming 
little Midway, arailroad town of about 1,600 
people where trains still run right down the 
middle of the main Street. A gem of a restau- 
rant, the Holly Hill Inn (426 North Winter 
Street, Midway; 859-846-4732; hollyhillinn. 
com; $$$), awaits you down a nearby lane， 
inahouse dating to 1839. Ouita Michel, the 
chef, and her husband, Chris, the Sommelier， 
both graduates of the Culinary Institute of 
America, Serve afour-course Prix fixe dinner. 
Choices on the changing menus have included 
SpDoonbread souffle, pork roast with figs and 
dates, and tile fish with Kentucky red rice. 


SATURDAY 


3 BraAhe /for Bourbon 10 a.m. 

The land around Lexington grows more 
than thoroughbreds. West of the city, yoU'Te 
in bourbon country. Several distillers have 
banded together to create what they call the 
Bourbon Trail so Spend a day learning why 
their product is Such a Source of Kentucky 
pride. Stop first in Versailles (pronounce 
t“Vver-SALES”), where the Stately lime- 
Stone Woodford Reserve (7855 McCracken 
Pike; 859-879-1812; woodfordreserve.ComJ) 


一 40 一 


THE SOUTH 


is nestled deep among farms with cupola- 
topped stables and miles of black-painted 
board fences. The only product made here 

is the Small-batch Woodford Reserve, but 
Visitors come by the thousands, and yoU1 
See the entire bourbon-making process from 
mash to bottle. Inhale the Smells of whiskey 
and old wood, and sip a Sample. 


4 WAisRey 9aga Noon 

Bardstown, a city of about 10,000 in the 
heart of bourbon territory, honors its debt to 
Spirits at the Oscar Getz Museum of Whiskey 
History (114 North Fifth Street; 502-348-2999; 
whiskeymuseum.com). In the 1790Ss, ScotSs- 
Irish distillers fleeing George Washington'S 
whiskey tax and the quelling of the Subse- 
duent Whiskey Rebellion landed in an area of 
Virginia then called Bourbon County which 
nOW coOVvers SeVeral counties of northeastern 
Kentucky. They found perfect conditions 
for their trade, partly because of a layer 
of lmestone that filters iron from the local 
water and bourbon whiskey was born. In the 
museum, examine local artifacts, including 
authentic moonshine Stills. 


5 Vary the Stimulr 1 p.m. 

Make atemporary Switch from booze to 
caffeine at Java Joint (126 North 3rd Street， 
Bardstown; 502-350-0883; thejavajoint.home- 
Stead.com; $), where you can grab a quick 
lunch of sandwiches, Soup, or Salad along with 
the Signature cup of flavorful coffee. 


6 Dip Your On 2 p.m. 
Meander about 15 miles south on Route 


49totiny Loretto and enter the red-shuttered， 
brown-clapboard buildings of Maker's Mark 
(3350 Burks Springs Road; 270-865-2099). 
The oldest bourbon distillery in the country， 
dating to 1805, it is well Schooled in the rules 
of bourbon: the mash must be at least 51 
percent corn, barrels for aging must be new 
and made of charred white oak, alcohol must 
be at prescribed strengths in the years-long 
process of transforming grain into whiskey. 
The tour here Shows you the cooker mash 
fermentation, the Still aging rackhouses, and 
hand-bottling. You can dip afinger into a vat 
of bubbling, fermenting mash to get ataste 
(like Sweetened cereal gone Sour), and they?] 
even let you hand-dip youUr Own SoOuUvenir 
bottle in the trademark red waX. 


7 .im Beams Piace 4 p.m. 
Drive back north to Bardstown and 
take Route 245 west to Clermont, the home 


of Jim Beam (149 Happy Hollow Road; 
502-543-9877; jimbeam.comy), the biggest of 
the bourbon distillers. Jim Beam doesnt 
have an extensive tour but you'l get a good 
tasting. And from the porch of the Beam fam- 
jly's whitewashed mansion on the hil, you 
have aperfect View of the vapor-Spewing， 
multibuilding factory, which has turned out 
millions of bottles of bourbon. 


8 Nota Colonel in SizgAt 6 p.m. 

For real Kentucky Skillet-fried chicken， 
take atable at Kurtz (418 East Stephen 
Foster Avenue, Bardstown; 502-348-8964; 
bardstownparkview.comy/dining.htm 
$$), which has been satisfying hungry 
Kentuckians for 70 years. The chicken 
is Superb and the fixings are tradi- 
tional 一 mashed potatoes, COrnbread, green 
beans with Kentucky ham. For dessert, asK 
for the biscuit pudding with bourbon Sauce. 
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9 Bourbons by the Dozen 8 p.m. 

When you're finished with the day”S 
driving and ready to relax, Sample the 
atmosphere and the libations at a bourbon 
bar where knowledgeable bartenders serve 
Kentucky's favorite drink in dozens of variet- 
ies. In Bardstown, there's a classic of the 
genre at Old Talbott Tavern (107 West Stephen 
Foster Avenue; 502-348-3494; talbotts.com)， 
In Lexington, try Bluegrass Tavern (115 
Cheapside, Lexington; 859-389-6664) or the 


Horse and Barrel Pub at deSha's Restaurant 
and Bar (101 North Broadway; 859-259-3771; 
tavernrestaurantgroup.comy). 


SUNDAY 


10 7Tjhorouvghnpbreqs at 万 omme 9 a.m. 
Taking tourists to the horse farms is a 
Lexington Specialty 一 the local convention 
and visitors bureau publishes alist of tour 
companies and private guides (Visitlex.comy/ 
idea/horse-farms.php). One good choice is 
atrip with the women of Horse Farm Tours 
(859-268-2906; horsefarmtours.com), who 
point out historical buildings in downtown 
Lexington on the way to a Sampling of 
farms. If decadently luxurious Stables and 
al10-bedroom mansion at one farm are a 
reminder that thoroughbreds are arich per- 
Son's hobby, the wholesome young broodmare 
manager at the next farm, attending to the 
mares and their wobbly, week-old foals, is 
proof of how intense the horse-and-human 
relationship can be. At the stud farm it'S all 


。]150 North Aimerican destina- 
tions, from metropolitan hot 
spots to unexpected hideavways 


。 Practical recommendations 
for over 600 restaurants and 
450 hotels 

。 (Color-coded tabs and ribbons 
bookmark your favorite cities 
in each region 

。 Nearly1,.000 photos, most of 
them from 77e New yor 大 
22717772es archive 


。 Small enough to throw in your 
suitcase, big enough to enjoy 
from your favorite reading 


bout bloodli nd breeding techni 本 。 
about bloodlines ai reeding techniques chair 


You'll also be whisked to the best Seats in 
the ivy-covered limestone viewing Stand 
at Keeneland, Lexington's renowned Trace 
track 一 to See, perhaps, Some horses in 
training. 


11 Plain CooRing 1 p.m. 

Drive South from Lexington on Route 68， 
through gently undulating hills and higher 
forested bluffs, to Shaker Village of Pleasant 
Hill (3501 Lexington Road, Harrodsburg; 859- 
734-5411; Shakervillageky.org), a preserved 
home of the plain-living 19th-century Shaker 
Sect. It feels remarkably like the real deal; the 
most beautiful of its 34 remaining buildings e@ 


All stories have been updated 


needed ony light restoration to return them andad ap ted by Barbara 

to the middle 1800s, when the community was land 了 ] 
at its peak. (Shakerism embraced celibacy JIrelan 9 veteran 727zes trave 
and eventually died out.) Have dinner in editor 


the Spare and lovely Trustees' Office Dining 芝 
Room restaurant (call for reservations)， 

Which cooks with heirloom vegetables from its 
own garden, andtour the quiet grounds. e 


Newillustrations by 7z7zes 
ilustrator Olimpia Zagnoli 


Easy-to-reference indexes 
。JDetailed city-by-city maps 
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THE BASICS 


gratzparkinn,com 


Renovation completed 站 
mijd-2010. 


Blue Grass Airport in Lexington 
is served by several airlines and 
rental car companies. 


Gratz Park Inn 

120 West Second Street， 
Lexington 
859-231-1777 


An attractive 1906 brick buijlaing 站 
the Gratz Park Historic Distnrct 


Hilton Lexington/yDowntown 
369 West Vine Street 
859-231-9000 
lexingtondowntownhotel.com 


4 


A Rosemark Haven 

714 North Third Street, Bardstown 
502-348-8218 
rosemarkhaven.com 

$$ 

Seven styjish 8uestrooms na 
1estored 1830s mansion. 
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Alacarte 


Appetite for art: over one hundred years of menu graphics 


站 
“en Desig1z amust have for any 501985 
。 。 Jim Hei (Ed.)， 
foodie. Just hot offthe press is this great Ht 
本 1 汪 1 十 1 32? Hardc , format: 25 x 31.7 cm 
book by TASCHEN.. We love 让 ! 0 
一 Tasteandliving.com 
Only $ 59.99 / 
所 39.99 /人 34.99 
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“了 工 he most 
astonishing 
coOokbook 
ofour time.” 


一 Katy McLaughlin, Wall Street Journal 


一 Ferran Adria 


14CQs aport Moder7rzst Cuziszirmre: 
Natjnarz yjrvolads gmorTzdDreaKzrzg 1Ds 
CT1IC tec1rzzgres 1or1jooqaies 


Canahome chefactuallymake the 
dishes in the book? 

The majority ofthe recipes in the book can 
be made in a conventional home kitchen， 
espDecially ifyou get some fairly inexpensive 
additional equipment like adisgital sram 
scaleorawaterbath for sous vide cookinsg 


(the book covers whatto lookfor when 
buying such geam). It was decided early om， 
however thatthose recipes thatillustrate 
the fascinating culinary applications of 
advancedingredients, such as liquid nitro- 
sen, and edquipment such as centrifuges and 
rotorstator homosgenizers, wouldnot be 
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“dumbed down.” As aresult,the book offers 
recipesthat will be exciting for anybody 
who loves food, regardless ofwhether they 
are an amateur athome or atop profes- 
sional chef 


Do youhave any funny stories ofexperi- 
ments youtriedthat failed ortimes when 
Something wentunexpectedly wrong2 
Part ofthe pointofa booklikethis isthat 
the authors failed, so you donthave to. We 
tested lots and lots ofthings and some of 让 
wasnotso great. failure is perhaps too 
strongaword,butwetried alot ofvaria- 
tions to anrive atthefewthatwethinkare 
thebest And in some cases we did try pretty 
radical things that failed at first [Thad this 
soal ofmalking what Icalled an instantsouf 
fe: amixthat you can store in an iSi whip- 
pingsiphon and squirt outjustbefore you 
arereadyto bakeit. That wentthroush 
something like 150 iterations before we 
arrived atthe final version that appears in 
the book. 


Some people areleery ofthe artificial- 
soundingingredients used in some 
Modernistrecipes. They gravitate 
tovward foods that are orgsanic or “all-nat- 
ural.” Whynotjust stickto these simpler 
ingredients? 

Theresno such thing as free-range baking 
sodal Somebody recentlysaidto me“Ihate 
this Modernist stu 他 why dontyou make 
somethingsthats simple andnatural-like 
pasta with cheese and Sauce?” 

But good grief, theresnofood in the world 
thatis more artificial than pasta. Itdoesnt 
srowonapasta tree,youlnow. Itdoesnt 
look much at all like grain. In facttheresthis 
elaborate, well-figured-outprocedure you 
haveto gothroushto makepasta. Nowpasta 
isawonderful food-TmnotsayingthereSs 
anything wrong with it-butcallingitnatural 
jsjust weird. Pasta was an invention. 
Virtually all foods you find at a farmer's 
marketorlocal butchers havehad their 
senomes modified extensivelythroush 
decades or centuries ofselective breeding. 
Whatpeople called “geneticallymodified” 
these days means thatsometechniques from 
molecular biologyhave been used to alter 
them in very Specific ways. Butnearly all 
these geneticmodifications have been aimed 


Opposite: Nathan Myhrvold, 2011 
Photo @ Tim White 


“Modernist cuisine' is a 
much better term because 让 
describes the avantgarde 
approach of rebelling against 
culinary rules ofthe past. 


一 Nathan Myhrvold 
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ataddressingtheneeds ofindustrial-scale 
agriculture. Chefs are mainly interested in 
tasteandfavor and so farlittle (ifany) GM 
work has focused on improving these attri- 
butes.So Ithinkthat formaximum 

favon old heirloom varieties are generally 
still the best. Butthis is apractical position 
onmyparbt not an ideological position . 
Much ofthe world suffers from malnutri- 
tion, and GM crops adapted to, say African 
agriculture misghtbe ableto avoid famine 
and savemillions oflives.Ilovethe idea of 
farm-to-table advocates who say “TIdrather 
have my sweet corn picked 10 minutes 
before weeatitandbarely cooked!”Me, too， 
because ittastesbetter thatway. The trou- 
bleisthatsome people gettoo fixated on 
this ideal, and arsuethatitshould be forbid- 
den to thicken a sauce with agar even while 
theyhaveno problem putting bakinsgpow- 
derin theirmuffhins. 


Hovw do you feel aboutthe terms 
“Modernist cuisine”versus “molecular 
Sastronomy2?” 

“Molecular” and "molecular gastronomy” 
are controversial terms among high-end 
chefs. Dr. HervE This, who is often named 
as the father ofwhathe calls“molecular 
gastronomy， feels stronglythatthe name 
should be applied onlyto food science; he 
thinks itshouldnotbeused to describe 
cooking. Even 让 you setthat aside, mostof 
his research does focus on applyingscience 
to understanding laazAomzal cooking. 
Nearlyall the chefs [havetalkedto in the 


field hate thename molecular gastronomy. 
And from ascientific standpoint the term is 
meaningless: all food is made ofmolecules. 
Ithinkthat“Modernist cuisine” is amuch 
better term because it describes the avant- 
sarde approach ofrebelling againstculinary 
rules ofthepast. Itis also broad enoush to 
encompass avwide variety of styles. 


This is a2,440-page book. Is there any- 
things in cookingthat itdoesnot cover2 

As we worked on the book, wekeptadding 
moreandmoretoit. VWVe couldhave added 
more still,butthen itnever would have been 
done. Inparticular we didnot cover pastry， 


desserts, and baked goods in Moaer7zzst 
Cuisine. Maybe we will do another book on 
thosetopics atsome point. 


How didyour 13 years as ChiefTech- 
nology O 人 cer of Microsoft compare to 
writing acookbook? 

They are very different in some ways, but 
similar in others. At Microsoft Ilearned 
howto managebigprojects and how to get 
thebest out ofateam, which wereboth nec- 
essaryfor the cookbook. 


Alotofexperimenting was reqduired for 
ModerTistCuisire. Did you make any 
SUrpDrising discoveriesy? 
Duringtheprocess ofwritings the bools we 
came up with explanations for manylong- 
standing mysteries ofcooking. Itturns out 
thatalotofwhat goes on in cooking 
involves counterintuitive science. We were 
prettypuzzled to discover, for example,that 
most vegetables actually cook faster in boil- 
ingwaterthan they do in steam. In fact, we 
ran Some experiments to collect datafora 
chartthatwouldshovwthe opposite,that 
steaming is faster. Butthatis notwhatthe 
data showed. We did the experiment several 
times, each timerefining ittoeliminate pos- 
sible sources oferror. Finally we convinced 
ourselves thatboilingreallyis faster and 
went diggingthroush the scientific litera- 
ture, where we foundthe answer ofwhythis 
is: iihas to do with asubtle phenomenon 
calledfilm condensation, which we explain 
in the book.Alotofchefs will be surprised 
bytheresuljts oftests we didthatshovwthat 
cooking meat submersed in fat-atechnique 
known as confit-has no perceptible effect 
on the meat. You can steamthe meat (atthe 
same temperature andfor the sametime)， 
then dressitlightly with oil, and no diner 
will be abletotellthe difterence. WhenI 
tell chefs this, they invariably look atme 
like TPm crazyand say “youlkmnovw, Idont 
agree with you there”Butin this case, you 


Below: The cross-section photographs are genuine. 
We arrange the food in our halved cooking eduip- 
ment and then take the photographs. 
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Right: Mooernist Cuisine contains step-by-step 
instructions and recipes with iustrations of plated 
dishes. 


don't getto agree or disagree-its sciencel 
Ofallthe discoveries we made, my favorite 
is probablyour explanation ofthe “tempera- 


“发 visual roller 
coaster through the 
world offood and 
cooking tools ... 

For the professional 
cheft modernist or 
not 直 will be an 
invaluable reference.” 


一 Michael RuhlIman, The New York Times 


ture stall”(often justcalled “the stallj”) that 
occurs when barbecueing meat. The short- 
hand version is that when you cook pork 
butt brisket or other large pieces of meat， 
thetemperature rises forawhile,butthen 
“stalls”at a certain temperature for several 
hours. Thereis alot oflore within the bar- 
becue community that seeks to explain why 
this occurs.Some saythatfatrendering is 
the cause; others say it arises from the con- 
version ofcollasen to gelatin. But actually 
neither ofthese is correct. The true cause is 
evaporative cooling and its effect on the wet- 
bulb temperature, as we explain in detail in 
our chapter on Meat. Tve also written apost 
onlinethatlays outthe details ofthe mecha- 
nism behind the stall. 


Whatdoyousay when people accuseyou 
oftakingsthe artoutofcooking2 Is coolc 
inganartoris it ascience2 

Cooking is an art but, like all art doing 让 
wellrequires knowingsomething aboutthe 
techniques and materials involved. Cooking 
js also larselyempirical,butthere are some 
theoretical insights from science thatreally 
help. We donthave to guess haphazardly at 
cookingtimes,for example:by applyingsthe 
equations ofheattransport we can estimate 
them pretty accurately. Thebook includes 
several that help readers do this.Once you 
understand an area, such as emulsions, you 
can focus your experiments to find out, say， 
which emulsifiers workbest and at what 
concentrations in a given situation.So sci- 
ence informs us and lets us cook while 
knowing whatwe are doing,butitis nota 
replacementforthe skills ofachefand for 
Some desree ofexperimentation. Each bit 
ofscientific insight greatly increases the 
efficiency ofthe experiments, however. And 
whenpeopleunderstand the science, that 
actually gets the creativejuices gsoing and 
gives them more freedom to explore new 
techniques and nevw applications ofexisting 
techniques. So byusing Modernisttech- 
niques,you getmore control, and that 
allows youto be more artistic,not less! 
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1 :History and Fundarnencals 己 ， Techniques and Equipmrnentc 


弓 .Animals and Plemncs 本 .Ine and Preparacions 


与 ”Kicchen Meanmuael 
5 .Placed-Dish PRecipese 


二 


4sarzplLirzo ownatyorLL discover: 


。 Whyplungsingsfood in ice water doesn'tstop 
the cookingprocess 


。 When boiling cooks fasterthan steaming “With 2,440 pages, J,210 
。 Whyraising the srill doesn'tlovwerthe heat full color photographs and 
。 Howlow-costpots and pans can perform 1.1 mijllion words， 

better than expensive ones Myoderrmist Cuisine will 
”Whybakingis mostlya drying process surely be the longest, most 


。 Why deep-fried food tastes best and brovwns 


人 thorough examination of 


food ever published.” 


一 Kenji Lopez-Alt, gourmet 


。 Howmodern cookingstechniques can 
achieve ideal results without the perfect 
timing or sood luckthattraditional methods 
demand. 


“The most important book in 
the culinary arts since Escoffier.” 
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过 ;our angel, the sweet angel 


Norman Mailers poignant and provocative text 
and Bert Stern's historic Last Sitting photographs evoke 
the spirit of America's greatest female icon 


he making of 


aclassic 


Conceived by Lawrence Schillern Mailer's longtime collaboraton 
this book combines the author's treatise on Marilyn with Bert Stern's 
penetrating Last Sitting photographs 


It was fortyyears ago that Istood face-to- 
face with Harold Roth,thepublisher of 
Grosset and Dunlap,looked him in the eye， 
and said“You getme Gloria Steinem or 
Norman Mailer andIwill letyoupublish 
this book.”Iheldin myhandaportfolio 
with atrove ofpictures of Marilyn Monroe 
taken bytwenty-four renowned photogra- 
phers, myselfamongthem. Bythen,shehad 
been dead forten years,but she continued 
to bewitch people around the world. My 
booklacked only one element 一 avery 
important one: words!Twas surethatthe 
right words would shed lightupon the mys- 
tery ofthis lesend, whose death had not 
releasedher fans from their adoration . 
Many writershad attempted to explain 
Monroe duringher short life 一 amere 
thirty-sixyears--butnone hadmanaged to 
capture her. Sometimes [Ithousht it wasnt 
even possible. 

Why Mailer or Steinem, Harold Roth asked 
me during our meeting. 

Thebookneeded a writer [explained， 
whose ownlife experiences might somehow 
mirrorhers and maybe open up aperspec- 
tiveon Marilyn that we didnteven know 
existed.Ifguredthat 让 we could set a writer 
who had been run overbyalot oftrucks,1like 
Marilyn was,and found a wayto survive each 
time,jlike Marilyn did,itmishtreveal the key 
to this deeplymysterious woman who had 
transfixed so many people across the world. 
“Thenyouwant Mailer”Roth said. “Mailer 
js your man.” 

Roth was sure the projectwould attract 


national attention. Mailerhad very provoc- 
ative views on women and on sex, and he 
gleefullyexpressed them in publicand in his 
writings. He had provoked outrageous con- 
frontations with feminist icons like 
Germaine Greer and Jill Johnston, and 计 


“Litte did we know 
that Mailer would fall 
completely in love 
with his subject 一 
avwWwoman he had never 
met.” 


hadmadehim Public Enemy No. lto the 
feminist seneration ofthe day. 

Mailer writing abouttheultimate sexgod- 
dess ofthe 1950s would spell comtroversy. 
Pit Americas mostprovocative andpro- 
gressive writer 一 the winner ofthe Pulitzer 
Prize for 7T1e 47rmazesoftpe Ninbthe 
author of 77je Nakead amna tpe Dead 一 against 
this childlike woman 一 whose every move 
said something different to everyone; whose 
lifehad beentorn to shredsbythe publicity 
from three failed marriages; whose whisper 
ofavoicehadfilled Madison Square 
Garden as she sang "Happy Birthday MD- 
President to John 上 下 ennedy 一 andyoud 
wind up with masgic. 

PEveryone would wantto know whatthe 
boldprovocateur Norman Mailerhad to say 


aboutthis fragile soddess. The combination 
would be irresistible to thepress, and that 
combination equaled publicity-the good 
kind,the kind that sold books. 

Roth delivered Mailer. And Mailer agreed 
to write abiographical essay to accompany 
thephotographs. Little did we know that 
Mailer would fall completely in love with 
his subject-a woman hehad never met. He 
would see everymovie shed evermade， 
interview many ofthe people who'd known 
her best, and, nine monthslater deliver a 
fall biosraphythat paired with the extraor- 
dinaryphotographs assembled, would 
become an international bestseller in every 
majorlansuage ofthe world. 

For Mailer Marilyn was “everyman's love 
affair with America.… qeen ofthe working 
class...amirror ofthepleasures ofthose 
who stare ather.… She was our angel,the 
SWeet angel ofsex...agslyleviathan ofsur- 
vival... [who] had an artists intelligence.… 
[and was] not so much amovie star as a 


majorfisure in American life.” 
Whenthebook debutedonthe cover of 

了 六 ,itcaused asplash. When Mailer savw 
the coverthat Will Hopkins and I designed 
for 7Tzze magazine to coincide with the 
boolkss publication, which showed Monroe 
touslinghis hair he hitthe ceiling. He called 
me, outraged: "With that cover 了 ll never 
win the Nobel Prize forliterature.”But with 
all the attention it was getting, he soon for- 
Save me. 

arr 4Piograp1ybyNorman Mailer 
generated so much press thatitbecame an 
instantbestseller. 77je Boston Cope would 
echo what every reviewer Was Saying，.…. 
Superb..… Nothingelse captures [Marilynsl 
endearing and exasperating persona so 
touchingly”Words like“overwhelming，” 


# 


“brilliant “engrossing”and“unforgetta- 
ble” found their way into reviews world- 
wide.The most important news andpublic- 
affairs television shows ofthe day, like 60 
Winutes,coveredthephenomenon. The 
book and its photosgraphs were introduced 
to the world atthe Beverly Wilshire Hotel， 
in Los Angeles,to asellout crowd before 
touringthree continents. Many of Marilyn's 
costars 一 Jack Lemmon, Tony Curtis, Eli 
Wallach, Tom Ewell--and her directors 一 
John Huston, Billy Wilder and George 
Cukor-sipped champasne alongside book- 
store Owners. In Japan thousands waited in 
therain for hours for achanceto seethe 
exhibits iconic images of Marilyn. 

Ofall thephotosgsraphers whose pictures 
appearedin the original Marzlyr book 让 
seemedthat Bert Stern, who had photo- 
sraphedher in June of1962just Six weeks 


before her death, capturedthe widestrange 
ofheremotions. His camera offered a win- 
dovw onto everypartofher life. 


Now, fortyyears after the original publica- 
tion of Warzym and fifty years after her 
death, itis clear that only Stern's pictures 
could truly complement Mailers literary 
achievement Benedikt Taschen 一 who had 
alreadypublished WMoorzre, featuring 
Mailers extraordinaryreportingon man's 
firstlanding on themoonin anillustrated 
edition 一 was ready to guide the reincarna- 
tion ofthe original Marzymz.This new vol- 
ume wouldbemorethanjusta pooA, 寺 
wouldbethe marriage oftwo great artists” 
work anda work ofartunto itself. The 
results: Stern's imasges give newlightto 
Mailers words as no other photogsrapher's 
work could, and Mailer's text gives new 
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meaningnotonlytothepictures butto the 
woman whose extraordinary presence is as 
much alive today as she was when Stern 
photographed her. 
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Previous spread: Marilyn in Bed, 1962. 
Photo @ Bert Stern 


Opposite, left: Time, USA, July 16, 1973， 
magazine cover designed by Will Hopkins and 
Lawrence Schiller 


Opposite, center: Norman Mailer television 
appearance for Marilyn, 1973. Photo @ Polaris 
Communications, Inc. 

Opposite, right: Lawrence Schiller left, with 
Bert Stern, Los Angeles, 1973. Photo @ Polaris 
Communications, Inc. 


Above: Marilyn Monroe, Hotel Bel-Air 1962. 
Photo @ Bert Stern 


ANOVFL BIOGCRAPHY 


by Norman Mailer 


“In her ambition... 

we can See the masgnified 
mirror ofourselves， 

Our exagsgerated and 
now all but defeated 
Seneration..” 


So wethinkofMarilyn who was every 
Man's love affair with America, Marilyn 
Monroe who was blonde and beautiful and 
had a sweetlittle rinky-dink ofavoice and 
all the cleanliness ofall the clean American 
backyards. She was our angel, the Sweet 
angel ofsex, andthe sugar ofsex cameup 
fromherlike aresonance ofsoundin the 
clearest grain of aviolin. Across five conti- 
nents the men who knewthemostabout 
love would covether and the classical pim- 
ples ofthe adolescent workinghis first gas 
pump wouldalso pump for her since Mari- 
lyn was deliverance, avelry Stradivarius of 
Sex SO gorgeous, forgiving, humorous, com- 
pliantandtender thateven the mostmedio- 
cre mmusician would relaxhis lackofartin 
the dissolving masgic ofher violin.“Divine 
love always has met and always will meet 
everyhuman need”was the sentiment she 
offered fromthe works of MaryBaker Eddy 
as“myprayer for you always”(to the man 
who mayhavebeenher firstillicitlover)， 
and 让 we change /oveto sex wehavethe 
subtext in the promise“Marilyn Monroe's 
sex”Ssaid the smile oftheyoung star“will 
meet everyhuman need.” She gavethe feel- 
ingthat 让 youmade love to her whythen 
how couldyounotmove more easily into 
Sweets and thepurchase ofthe fullpromise 
offuture sweets, move into tender heavens 
where yourflesh would be restored. She 
could asknoprice. She was notthe dark 
contractofthosepassionate brunette 
depths thatspeak ofblood, vows taken for 
jife, andthe furies ofvengeance ifyou are 
untrue to the depth ofpassion,no, Marilyn 
Sugsgested sex mishtbe di 人 cultand danger- 
ous with others, but ice cream with her. 芷 
yourtaste combined with her taste, how 
nice,how sweet wouldbethattender dream 
offesh there to share. 

JIn her early career in thetime of 4spmaLt 
.zu1lgle when the sexual imnmanence ofher 
face cameup on the screen like asweet 
peach bursting before one' eyes, she looked 
then like anew loveready and waiting be- 
tween the sheets in the unexpected clean 
breath ofarare sexymorning, looked like 
she'd stepped fullyclothed out ofa choco- 


“She was the last of 
the myths to thrive in 
the long evening ofthe 
American dream..” 


lateboxfor Valentine's Day, so desirable as 
to falfill each ofthe letters in that favorite 
word ofthepublicityflaclk curvaceous, So 
cvVaceous andyet without menace as to 
turn one's fingertips into ten happy prowl- 
ers.Sex Was, yes, ice cream to her“Take 
me，”saidher smile“Im easy Im happy. Tm 
an angel ofsex, youbet.” 


Opposite: One of two available Art Editions， 
Stripea Scarf 1962, is limited to 125 copies signed 
by Stern 


Above: Marilyn, Vogue, 1962. Photos @ Bert Stern 


Whatajoltto the dreamlife ofthenation 
thatthe angel died ofan overdose. VWVhether 
calculated suicide by barbiturates or acci- 
dental suicide bylosing countofhow many 
barbiturates she had already taken, or an 
end even more sinister no one was ableto 
say. Her death was covered over with ampbi- 
suity even as Hemingway's was exploded 
into horron and as the deaths and spiritual 
disasters ofthe decade ofthe Sixties came 
onebyonetoAmerican 下 ings and Queens， 
as Jack 下 ennedy was killed, and Bobby and 
Martin Luther King, as Jackie 下 ennedy 
married Aristotle Onassis and Teddy Ken- 
nedy went offthe bridse at Chappaquiddiclk， 
so the decadethatbesgan with Hemingway 
as the monarch ofAmerican arts ended with 
Andy Warhol as its resent andthe ghost of 
Marilyn's death gave alavender edge to that 
dramatic American design ofthe Sixties 
which seemed in retrospectto have done 
nothing so much as to bring Richard Nixon 
to thethreshold ofimperial power.“Ro- 
mance isanonsensebet”saidthejoltin the 
electric shocls and so began thatlong de- 
cade ofthe Sixties which ended with televi- 
sion living like an inchwornm on the aesthet- 
ic sut ofthe drug-deadened American belly. 
In whatalishtdoes thatleavethelastangel 
ofthe cinemal She was neverfor TV.She 
preferred atheatreandthosehundreds of 
bodies in the darls those wanderinglights on 
the Screen when theluminous life ofher face 
Srewten feettall. Itwas possible she knew 
better than anyonethat she wasthelastof 
themythstothrive in thelongevening ofthe 
American dream 一 shehad beenborn, after 


all,intheyear Valentino died, and his foot- 
prints in theforecourt at Graumans Chi- 
nese Theatre werethe onlyonesthatfither 
feet She was one ofthe last ofcinema'ss aris- 
tocrats and maynothave wanted to be exc- 
amined,then zzgestew, in theneighborlyre- 
ductive dimensions ofAmerica's living 
room. No, she belonged to the occultchurch 
ofthe flm, andthe last covens ofHollywood. 
Shemightbe as modestin hervoice and as 
softin herfesh as the girl next door but she 
was nonetheless largserthan life up on the 
Screen.Even down in the Eisenhower shank 
oftheearly Fifties she was alreadypromis- 
ingthatatime was comingwhen sexwould 
beeasy and sweet democraticprovender for 
all. Her stomach, untrammeled by girdles or 
sheaths, popped forward in afull womans 
belly inelesgant as hell an avowal ofa wompb 
fairlysalivating in seed--thatbellywhich 
was never to have achild 一 and her breasts 
poppedbuds and burgseons offlesh over 
manyadquesting sweating moviegoer's face. 
She was a cornucopia. She excited dreams of 
honeyfor the horn. 

Yet she was more. She was apresence. She 
was ambiguous. She was the angel ofsex， 
andthe angel was in her detachment. For 
she was Separated from what she offered. 
“None but Marilyn Monroe”wrote Diana 
Trilling,could suggest such apurity ofsexu- 
al deligsht: 
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Oris itthat behind the gift is thetender 
wistful hint ofanother mood?2 Forshe also 
Seems to Say“When an absurdpresence is 
perfect some little gsod musthave made itL” 
Atits best, the echo ofher small and perfect 
creation reached to the horizon ofour 
mind. Weheardher speakinthattiny tinkly 
voice so much like aljlittle dinnerbel, and it 
tolled when she was dead across all that de- 
cade ofthe Sixties she had helped to create， 
across its Dromijise, its excitement, its ghosts 
and its center oftragedy. 

Since she was also amovie star ofthe most 
stubborn secretiveness andfamboyant 
candor mostconflicting arrogance and on- 
rushing inferiority; sreatpopulist ofphilos- 
ophers--she loved the workinsgman 一 and 
mosttyrannical ofmates,aqueen of a cas- 
trator who was readyto weep for adying 
minnow; alover ofbooks who did not read, 
and aproud,inviolate artist who could 
haunch overto publicity when the heat was 
uponher faster than a whore could lust over 
ahotbucls afemale spurt ofwit and sensi- 
tive enersgy who couldhanglike asloth for 
daysinamuddy-mooded coma; achild-girl, 
yet an actress to loose ariot by droppingher 
glove atapremiere; afountain ofcharm and 
adrearybore; an ambulating cyclone of 
beautywhen dressed to show, a dank 


hunched-up drab at her worst--with abad 
smell! 一 a giantand an emotional pygmy; a 
loverof life and a cowardlyhyenaofdeath 
who drenched herselfin chemical stupors; a 
Sexual oven whose fire mayrarelyhavebeen 
]it--she would goto bed with her brassiere 
on 一 She was certainly more and less than 
thesilver witch ofus all. In her ambition, so 
Faustian, and in her isgnorance ofculture's 
dimensions, in her liberation and her tyran- 
nical desires, hernoble democraticlongings 
intimately contradicted bythe widening 
pool ofher narcissism (where every friend 
andslavemustbathe), we can seethemasg- 
nified mirror ofourselves, our exaggerated 
andnovw all but defeated generation, yes， 
she ran areconnaissance throush the Fif 
ties, and left a messasge for us in her death， 
“Baby go boom.” Now sheis the shostofthe 
Sixties. [...] 


She was born on June 1 1926 at 9:30 in the 
morning, aneasybirth,easiestofher moth- 
ers three deliveries. As the world lnovws, 让 
was outof wedlock. Atthetime ofMarilyn's 
firstmarriage to James Dousherty, the 
name of Norma Jeane Baker was put on the 
marriage license (Baker by way ofher 
mother's firsthusband).Onthe second 
marriageto Joe DiMasgsgio, thelastname 
became Mortenson, taken 他 om the second 
husband. (Eventhe middle name, Jean, was 
originally written like Choreanne for 
Corinne). There is no needto lookfor any 
purposebehind the use ofthenames. Un- 
educated (that familiar woe ofabeautiful 
blonde), she was also cultureless 一 can we 
guess she wouldnot care to say whether 
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Rococo was threehundred years before the 
Renaissance, any more than she would be 
ready to swear the retreat of Napoleon 
from Moscow didntcome about because 
his railroad trains couldntrun in the cold. 
Historically empty, she was nonetheless 
Sensitive 一 as Sensitive as She was histori- 
callyempty 一 and hernormal state when 
notunder too much sedation was, by many 
an account vibrantto newperception. Itis 
as 让 she was ready when exhilarated to 
reach outto the washes ofa psychedelic 


“In her early teens， 

she kept a picture of 
IClark] Gable on her wall 
and lied to high school 
friends that Gable was 
her secret father.” 


tide.So,talkingto one publicity man, 进 
would seemnatural in the scheme ofthings 
thather lastname was Balker--maybe that 
Sounded better as she looked atthe man's 
nose.Another fack with something flaccid 
in thelook ofhis muscles from the solar 
plexusto the sutwould inspire Mortenson. 
Since 直 was all movie publicity nobody 
bothered to check. To whatend2 Who knew 
thereal legal situationy? Ifthe mother， 
Gladys Monroe Baker had been married to 
Edward Mortenson， “an itinerant lover ”he 
had already disappeared by the time Mari- 
lyn was born; some reports even had him 
dead of a motorcycle accident before 
Norma Jeane was conceived. There may 
alsohave been some question whether 
Gladys Monroe was ever divorced from the 
firsthusband, Baker or merely separated. 
And thereal father accordingto Fred 
Guijles, was C.Stanley Giftford, an employee 
ofConsolidated Film Industries, where 
Gladys Baker worked.Ahandsome man. 
Shown apicture ofhim byher mother 
when still achild, Marilyn described him 
later “wearing aslouch hat cocked on one 
side ofhis head. Hehad alittle mustache 
andasmile. Helooked kindoflike Clark 
Gable, youknovw, strong and manly”In her 
early teens, she keptapicture ofGable on 
her wall and lied to high school friends that 
Gable was her secret father. Nottoo long 
out ofthe orphanasge where shehadjust 
spDenttwenty-one months,then veteran of 
numerous foster homes, it is obvious she 
was looking for a sense ofself-importance， 
but we may as well assume something more 
extravagant': the demandupon a biosrapher 
js to explain why she is exceptional. So, in 
thatpart ofher adolescent mind where fan- 
tasywashes reality as the ego besgins to 
emersge,itis possible she is already (like 
Richard Nixon) searching for an imperial 
sense of sel 人 justification. Ilesgitimate she 
misht be, but still selected for ahigh desti- 
ny 一 Clark Gable was her secret father. 
Thatshe would yetcome to know Gable 


while making 77e Wizsjizs (knowhim to- 
wardtheend ofherlife down in the infernal 
wastes ofthatpsychic state where the 
brimstone ofinsommnia and barbiturates is 
boiled, her marriageto Miller already lost， 
her lateness a disease more debilitating 
than palsy), whatportents she musthave 
sensed blaying love scenes at last with the 
Secret father what a cacophony ofcries in 


the silence ofher head when Gable was 
dead eleven days after finishing the film. 


Above: The print Contact Sheet 1962, comes with 
one of two available Art Editions, limited to 125 
copies and signed by Stern. 


Opposite: Crucjrx 2, 1962. Marilyn Monroe always 
reduired final approval before posing for photogra- 
phers 一 Stern was no exception. She would cross 
out her rejects with a marker scratch them with a 
hair pin or even cut them in half. Stern caused a 
Sensation when he published several of the photo- 
graphs she had nixed in the Autumn issue of Eros 
magazine a few months after her death. 

Photos @ Bert Stern 


How did you do it 
MT Stern 


An interview by Nina Wiener 
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“The familiar props ofaphotographic 
sitting Seemed to set her at ease, as did 
Sinatra on the record player 

and acase ofDom Perignon, 1953.” 


一 Bert Stern 


In 1902probably any actress in her 
rightmind wouldhave agreed to sit for 
you. Why did youpick Marilyn2 
TIwasonafligshtto photosraph Elizabeth 
Taylorin Rome and couldnotsleep.Out of 
nowhere Marilyn Monroe came into my 
mind.Ibegan to fantasize aboutmakinga 
photograph ofher as memorable as Edward 
Steichens immortal black-and-white por- 
traitof Oreta Garbo, maybethe greatest 
photograph evertaken ofa movie star. 工 
thoushtaboutnothingselseforthe restof 
the fsht. 


Whatwasyour orisinal conceptforthe 
shoot2 

Ineededto discover somethingthathadnot 
yet been captured by any photographer 一 
howtofindthepure Marilyn.Iwanted a 
portrait not a fashion Spread. So ITwent 
overto the accessory department at Yo9rve 
andpulled jewelry and scarves she could 
play with while we worked. 


Whatwasthe experience like offinally 
meeting Marilyn in the flesh2 

She was atotal surprise. Marilyn hadlosta 
lotofweight and theloss had transformed 
her. She was better than the 名 ll-bodied， 
almostoverblown actress [had seen in the 
movies. She wore no makeup--nothing! 一 
and She was gorgeous. She was the real 
thing. 工 was avwestruck. 


Whatdid you do to setherinthemood2 
Ihadremoved everything from my suite at 
the Hotel Bel-Air hung aseamlessbaclc 
sround, andplaced my lishts so that by 
adjustingtheir strength Icould obtain di 
ferent lisgshtingeffects. The familiarprops of 
aphotosraphic sitting seemed to sether at 
ease, as did Sinatraon therecord player and 
acase ofDom Perignon, 1953. 


Hovw did youbroach the subject ofposing 
foryouinthenude? 

Actually, ii was her idea. [suggested we do 让 
with no makeup,thatshe didntneed any 
makeup.She didntbite atthat idea,but 
asked aboutthe colorful scarves [had 
broushtfrom Nevw York. One by one， 
Marilyn looked atthem, and then sheheld 
oneup tothelight She lowered the scarf 


Opposite: Monroe and Stern, June 1962 


Right: Kenneth, styling Monroe's hairn June 1962 
Photos @ Bert Stern 


andlookedmein the eye“You wantto do 
nudes ofme, dontyou2”“Thats agood 
idea”Isaid, and waited for her reply. When 
none came [Icontinued，“Itd probablybe 
nice, wouldn'tit? You wouldntbe exactly 
nude,youd havethe scarf” 


Marilyn famouslyhad approval ofher 
photographs, many ofwhich she x-ed out 
with a marker. 

Approval was never part ofthe deal, and 
even ifshehad asked for it, she almost cer- 
tainly wouldnt have gotten 过 fom VD9ze. 
Butherpublicist insisted. So Isent her 
some pictures, which she didnYtreturn for 
weeks. On the contact sheets shehad made 
xsin masicmarker. That was all right， 
although Ididntasgree with her 一 Ithousht 
Some ofthe ones she'd crossed out were 
beautiful. But she had x-ed outthe color 
transparencies with ahairpin,Trishton the 
flm. They were mutilated. Destroyed. 


FTmsureit's aday youll never forset: 
Augsust5, 1962. Where wereyouwhen 
youheardthe news ofher death2 

TIwas in Sag Harbor for the weekend with 
my dausghter and heardthe news on the 
television.Iwasjustparalyzed, shockedin a 
dumb,numb way. There was some way in 
which [wasnotsurprised. Notthatshed 
Seemed depressed or Suicidal to me. Not at 
all. It was more like Id smelled trouble.… 
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Marilyn Monroe 

Norman Mailer Bert Stern 
Hardcover in clamshell box, 
format: 36.5 x 44 cm 

(14.4 x 17.3 in.), 278 pp. 


“My paintings arent 
plotted out so that 
each imasge is partofa 
]arger narrative, but 
they'Tre not completely 
intujitive, either. 

Its a combination of 
the two.” 


一 Mark Ryden 


Previous spread: 
Allegory of the Four Elements 
(detail) 

Oil on canvas, 2006 
Top: 

The Magic Circus 

Oil on canvas, 2001 
Right: 

The Apology 

Oil on canvas, 2006 
Opposite: 

The Tree of Li (detail) 
Oil on canvas, 2006 
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“ 工 he sodfather 
of Pop Surrealism. 


一 Interview, New York 


Mark Ryden. Pinxit 

Hardcover in clamshell box, 
format: 37.5 x 50 cm (14.8 x 19.7 in.)， 
366 pp. 
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Opposite: 
Incarnation 
Oil on canvas, 2009 
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Apnl 1819. Francols Constantm takes responsiblhty for the worldwide 
business expanslon of Vacheron Constantn. Durimsg a business trp to Italy， 
this vislonary man coimed the phrase whblich would become the company 
Imotto in a jetter addqressed to the manufacture: gc ...do beller 矿 Do58002 CC 1lt 
1 CQL2oCIS OO . 


True to this motto and to the spirit that forged its history 


Vacheron Constantin still remains committed to pushing 
the boundaries of watchmaking in order to provide its 


clients with the highest standards of technology aesthetics 
and fnish. 
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How complex ideas can be communicated via graphics 
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Opposite: 

Man as an Industrial Palace 

In his educational books on health and 
anatomy, the German physician Fritz 下 ahn 
Tepeatedly drewupon the old analogy 
between the human body and mechanical 
machines. This poster from 1926 depicts 
thehuman metabolism like an industrial 
production process. 


Design: Fritz Kahn, poster as enclosure to 
Das Leben des Menschen Il, Stuttgart 1926, aetail 
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Above: 

Influences ofEdsar Allan Poe 
Designed on the occasion ofEdsarAllan 
Poes 200th birthday, this infosraphic 
explains his literary cosmos. The circle dia- 
Sramplaces Poe in the center. Forerunners 
areshownin blue, while contemporaries 
with whom he exchanged ideas are coded in 
purple. Later writers, who drew upon vari- 
ouUs aspects of Poe's work, are shown in 
pink. 
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Individual aspects of Poes writing are 
listed around the inner circles ofthe dia- 
sram, and referto style, main topics and 
genres. An axis connects Poe with each 
authon with dots marking the aspects the 
author shares with Poe. Itis interesting 
howthis piece is mainly structuredbythe 
categories ofliterary writing, whereas the 
historical succession is elegantly integrated 
into aclosed circle. 

Design: Alvaro Volino for newspaper Publico, 2009 
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“Information is validated 
by understanding. 
We are whatwvwe understand.” 


一 Richard Saul Wurman 


THEDIGITALOUMP 国 


woUTIRG CogcEp 
25 WILLION 


STMTES THROWS OUT 0 


41.5 MILLION 


100 MILLION 


GO -一 
TNE UNITED STATES PRUDUCES 


3.3 MILLION TONS [中 


[3 EFE-WASTE IN ATYEAR 
6F| 


ELECTRONIC WASTE ISPILING UP ARGUND THE WORLD AT ARATE OF _ 古 辐 两 男 
40 MILLION TONS PER YEAR 症 上 月 国 
RE 
| | 


TRE WORLDWIDE MARKET FOR E-WASTE 
WILL GROW IN THE COMING YEARS 


人 5.7 BILLION 7 1 $14.7 BILLION 


ATION 


人 多 2014 
一 4 人 坟 


Left: 


了 全 ZrewAnniversary 

Forthe anniversaryof Wzredwin 2008， 
Fernanda Viksgas and Martin Wattenberg 
created avisual history ofthe masgazine， 
referringto thenotedbold use ofcolor in its 
layout. The circles depict every issue before 
June 2008 in chronological order with 
each circle displayingthe colors used on the 
issue's cover. This was done byan algorithm 
which extracts the “peale”colors 们 om an 
imasge. Circles are arTranged in rows, each 
IOowbeing oneyear.Asthe masgazine began as 
abi-monthly thefirstrowis sparser.Overall 
circle sizes refer to the magazine's circula- 
tion. Wirew also created atwo-sided poster 
位 om this piece, showingthe circles on one 
side and the actual covers on the other. 


Design: Fernanda Vikgas, Martin Wattenberg， 
poster for Wired magazine, 2008, USA 


Below: 


The Disgital Dump 

Technolosgical devices have arather short 
jife-span these days,but where do they go 
when they die? This sraphic shows the 
amountof disgital waste produced around 
the globe each year. Being the world's two 
bigsgesteconomies, China and the US are 
thetop producers here. The graphic com- 
bines several elements to shovw different 
aspects ofthe problem. The trucksto the 
Tight demonstrate how little ofthis waste is 
actuallybeing recycled. But how do people 
set rid ofitthen? The map beneath illus- 
trates the alternative option: a lot ofwaste is 
being shipped to countries which have more 
space to dump iisomewhere. 


DesignMArt Direction: Andrew EffendWRoss Crooks 
forthe website of GOOD magazine, 2010, USA 
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MAJOR EARTHQUAKES IN CONTIGUOUS UNITED STATE 
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Previous page: 


Earthquakes and Vars 

This drawingmaps posited similarities 
between wars and earthquakes in the US， 
including data concerning their duration， 
location, etc. It was created starting from 
both thetop andbottom with thin vertical 
stripes for each event. The numerics ofeach 
particular year determine the length ofthe 
thin stripes in inches. From these, more 
irregularly shaped labels emersge, indicating 
further data for each event. 

Connecting the loose ends ofthese labels 
created a butterfly shape in the center. John 
丁 OConnoremphasised this shape for its 
reference to thebutterfly effect aterm from 
chaos theory. The piece is deceptive: instead 
of actuallyvisualizing information,the art- 
ist gets lostin the data in order to jlet it cre- 
ate its own visual shape. 

Design: John J O'Connorp drawing, 2003, USA 
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Above: 

Body Parts 

With the option ofreplacing dysfunctional 
body-parts throusgh surgery, replacement 
human orsans have become asomewhat 
creepycommodity. This piece doesthe 
maths and shows the marketvalue ofall 
bodyparts and organs. 

Asthis is more ofafinancial issue, desisner 
Peter Crundy didntoptforamedical type 
ofillustration,butlocated each orsgan on an 
abstractbodymap and tagsged it with its 
open-market price. The funny graphical 
body conception serves as an efifective anti- 
dote to the uncomfortable idea ofus being 
worth roundabout as much as asmall car' 


DesignMArt Direction: Peter GrundWAlex Breuen 
for Esquire magazine, 2006, UK 
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Over 400 examples of 
contemporary information 
graphics worldvwide 


Essays by Paolo Ciuccarelli， 
Richard Saul Wurman, and 
Simon Rogers 


Historical essay vith over 
60illustrations aboutthe 
development ofinformation 
sraphics since its besinnings 
Includingaposter on the 
history and currentprospects 
ofinformation graphics 
desisned by Nigsel Holmes 
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Metabolism talks 


Rem Koolhaas and Hans Ulrich Obrist interview surviving members: the story 

of the Metabolists and how they used biological systems (aided by Japan's massive 
advances in technology) as inspiration for buildings and cities that could change 
and adapt to the vicissitudes of postwar modern life in Japan 


What is a Movement?A form ofconspir- 
acy?Ashoal offish changing direction in a 
single fash>Aform oftrapeze, an unstable 
humanpyramid? Or simply a crisis that 
erupts between geniuses to make 让 
unthinkableto go on in the “old”way? 
Almostlike atext/handboolk Project 
Japan reconstructs the history of 
Metabolism, thelast movementthat 
changed architecture. It documents 
Metabolism's meticulous preparations, the 


“The diversity 

of the group that he 
collects is astonishing 
akaleidoscopic 
inventory of the 
Japanese psyche.” 


assembly of its componentparts 一 in this 
case,mostlyhuman-its aims, its revolu- 
tionary content its detonation, the extent 
of its fallout and its global reach. 
Whylook (and listen) again to a Japanese 
avant-gardethatengineered its appearance 
on the world stage 50 years ago and disap- 
peared 25 years later in the bonfire of 
neoliberalism? 

Atamomentwhenthe connection between 
architects and their “own”culture has 
dwindled to insignificance, and the market 
has dissolved any connective tissue 
between architects, itseemed urgentto lis- 
ten to the survivors of a group of architects 
who reimasgined their fatherland with radi- 
cal newtools recognizably derived from its 
traditions, who savwtheir country and its 
transformation as aprojecbt who worked 
together in a strategic alliance to achieve 
sreater prominence and credibility in a 
sustained intellectual effortthat mobilized 
avastrange ofother disciplines. 

JInthe mid-”30s,abelligerent imperial 
Japan invaded China, ostensibly to con- 
struct a"Greater EastAsia Co-Prosperity 
Sphere ”thatwouldeventuallyinclude 
Thailand, Vietnam, Burma, Indonesia. Ten 
years later two atombombs completed the 
near-destruction oftheir own country; to 
seal theirhumiliation,the occupying forces 
imposed democracy on thelosers. The 
same architects and planners who had in 
the ”30s, for the firsttime, projected vast 
new settlements on wide open foreign vis- 


tas, were now confronted athome with 
their own cities transformed into radioac- 
tiveruins.… From utopia to tabula rasa in 
less than halfa generation. Butmodern 
architecture survived: Unjlike Germany, but 
like Italy, the values ofJapan's pre-war 
regime were projected throush it ironi- 
cally theradical reversal ofpolitical for- 
tunes could only be expressed in the same 
]anguage.… 

Architecture is a deeply contradictory pro- 
fession. Its actions intersect with ahusge 
range ofunrelated domains; atthe same 
time, its core 一 to build--is so complexthat 
iTrequires extreme focus and concentra- 
tion.Sadly,therefore, itis largelyinhabited 
by two human typologies; “builders”and 
“thinkers ”unitedin mutual irritation. 

上 enzo Tange was both. 

Tange died in 2005, the veryyear we began 
our interviews, and withdrevw from public 
life almost adecade earlier. Like Tokyo, a 
mass SuUrrounding a central void, this book 
ofconversations is constructed around his 


ofthat campaign. His winning designs in 
Bangkok (for a Japan-ThaiCultural 
Center) and in ,Japan were shrewd amalga- 
mations oftraditional aesthetics and mod- 
ern thinking: 5025 past 502%o future. This 
hybrid DNA gavehim a keyadvantage at 
the beginning ofhis post-World War II 
career to exploit himselfand to implant in 
his students. 

JIn aseamless continuity between Tange 
Lab 一 his base at Tolkyo University 一 and his 
house-o 作 ce, he works on three conceptual 
fronts simultaneously: the reinforcement 
ofthe social status ofthe profession, the 
credibility ofdesisgn,thereinvention ofthe 
architect. 

Tange createsamilieu, abiotope forthe 
easymingling ofartists, intellectuals, and 
architects, foreigners and .Japanese, men 
and women (unusual for Japan atthat 
time). Talents are discovered, nourished， 
(Cre)programmed, embedded, married,in an 
almost domestic intimacy that gives Tange 
invaluable professional and personal 


absence. Butit is a book about him. 
Without Tange,no Metabolism. 

Tange emersges from these interviews as a 
nurturing and yet calculatingfigure,some- 
one who combines an exceptional pedagog- 
ical range with amarked generosity 
towards other talents, on which, in return， 
he depends. 

Japan invaded its Asian neighbors to share 
the benefits ofJapan-ness. Tange was panrt 


insigshts into thepotential, charactem 
strengths, and wealgnesses ofthose he 
would eventually engineer together as a 
“movement”: Metabolism. 

For Tange, it was notenough to turn Japan 


Above: Nascent Metabolists, and their mentor 
Kenzo Tange, gather at Kikutake's housewarming 
party for his recently completed Sky House, 1958 


Opposite: Kisho Kurokawa, Capsule Summer 
House K, Karuizawa 1972 


into aplatform for architecture; his boldest 
ambition 一 extreme for an architecton the 
losing side of World War II 一 was to invent 
himselfas an international architect and to 
pass on that identity to anext generation of 
Japanese colleagues, like arelay. In 1900, a 
confident Japan conceives a World Desisgn 
Conference as alaunchpad, and invites the 
international avant-garde.… 
Amasterplanner is someone who doesnot 
leavefingserprints on success. Ifso, it was 
perhaps Tange's masterstroke to leave in 
1959 for America, to absorb new knowl- 


“人 Architecture is 
largely inhabited by 
two human typo- 
logies; "builders” and 
hinkers” united 

in mmutual irritation . 
上 enzo Tange was 
both. 


edsge and develop fresh ideas with nevw stu- 
dents at MIT, leaving instructions for his 
offspringto transformthemselves into 
Metabolists in his absence. 
Tangereturns in time forthe conference 
and distributes the stellar young 
Metabolists 一 Kurokawa, the youngest, is 
only 206 一 Systematically across the panels， 
mixed with their world-famous 
counterparts. 
The diversity ofthe group that he collects is 
astonishing.Solid introverts, meditative 
poets, charismatic wunderkinder, feudal- 
二 Meeum 机 全 四 ists, Drovincials, revolutionaries, cosmopol- 
itans, thinkers, doers, fanatics, mystics 一 a 
kaleidoscopic inventory ofthe Japanese 
psyche. Yetthe sum ofthe Metabolists” 
individual obsessions, a surprisingly com- 
prehensive repertoire, covers all possible 
conditions in .Japan except straightforward 
coverage ofthe ground. 
Ironically the moment ofthe Metabolists” 
first appearance as acollective is also the 
start oftheir individual careers 一 the grow- 
请 由 员 ”1 | ingeconomic vigor ofthe countryproduces 
才 | 4 一 the centrifugal forces that demand recosg- 
上 LU 有 | nizable agents. 

TEST 1 Nowthree additional powers-bureauc- 

川 Tracy business, and media 一 reinforce the 

几 momentum. Their meeting ground is 

必 站 Japans "impossibility”The diagnosis rests 
on three interlockingvulnerabilities that 
together implyamanifesto forthetotal 
transformation ofthe country 一 Project 
Japan. 
a.The Archipelasgo had run out ofspace: 
mostly mountainous,the surfaces fit for 
settlement are subdivided in microscopic， 
centuries old, owner patchvworks. 
b. Earthquakes and tsunamis make all con- 
struction precarious; Urban concentrations 
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the last movement 
that changed 
architecture.” 


一 Rem Koolhaas 


“Metabolism is 
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Such as Tokyo and Osaka are susceptibleto 
potentially devastating wipe-outs. 
c.Modern technology and design offer pos- 
sibjlities for transcending Japan's struc- 
tural weakness, but only ifthey are mobi- 
lized systematically almost militaristically, 
searchingfor solutions in all directions, on 
theland,onthe sea, in the air.…. 

[.] 

The1973/74 Oil Crisis stops Japan's revo- 
lution in its tracks. The Arab world reveals 
Japan's Achilles heel: As owners ofthe oil， 
they control its lifeblood. But with perfect 
timing, this reversal ironically launches 
Tange, and with him the Metabolists,into a 
fnal phase, trigseredby the combined 
demands ofindependencies in Africa, mod- 
ernizing Islam in North Africa and the 
Middle East andthe emersgence of 
Singapore (where the Metabolist aesthetic 
is first established on the scale ofan entire 
city state, notby the Japanese,butby sifted 
locals). From1960 to 1980, Japan's archi- 
tects, not associated with the VWest, offer 


the defining alternative to Western aes- 
thetics in an arc from Nigeriato the Arab 
peninsula across Southeast Asia. As 
Metabolism expands, its energy is slowly 
Spent. 

Ithas been a sripping experience to meet， 
atmy age,theprotagonists ofan older 
movement-sharing revelations 一 aradical 
memento mori, extended over Sixyears of 
interviews, a confrontation with mortality 
inaprofession thatpretends to eternal 
life.… Perhaps old agerequires Strategy 
more than any other period in life. The 
conversations demonstrated touchingly 
that itis more crucial to exploityour limi- 
tations than to survive your gifts. As mem- 
ory wealkkens, vision is the only option. 


emz KoolPnaas 


Opposite: Kisho Kurokawa achieving 
levitation, 1970 
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。 OUOral historyby Rem Koolhaas 
and Hans Ulrich Obrist 


。 卫 xtensive interviewvws with 
Arata Isozalki, Toshiko 下 ato， 
下 iyonori Kikutake, Noboru 
了 上 avwazoe, Fumihiko Malki， 
下 isho 下 urokawa, Kenji 
Ekuan, Atsushi Shimokobe， 
and Takako and Noritaka 
Tange 


。 Hundreds ofnever-before- 
Seen images, architectural 
models, and magazine 
exXcerpts 


Rem Koolhaas interviewing Arata lsozaki 
in his favorite gourmet restaurant, Tokyo 1972 


Rem 下 oolhaas is aco-founder ofthe Office for 
Metropolitan Architecture. Having worked as 
ajoumnalist and scriptwriter before becoming an 
architect in 1978 hepublished Perzorvs New 
7Yor. In 1995, hisbook9 AL XLSsummarized 
the work ofOMAandestablished connections 
between contemporary society and architec- 
ture. Amonsgsst many international awards and 
exhibitions hereceived the Pritzker Prize 
(2000) andthe Praemium Imperiale (2003). 
Hans Ulrich Obrist (born1968) is a curator， 
critic and historian. He is currently Co-director 
ofexhibitions andprogrammes and Director 

of International Projects atthe Serpentine 
Gallery London.Obristis the author of 77e 
yterview Projeckt an extensive ongoingproject 
of interviews. 

Exhibition: 

Mori Art Museum in Tokyo 
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| knowledgeable and 
“| well-written. 


一 Frankfurter Allgemeine zeitung, Frankfurt am Main 


“Never has a book 
on theory been more 
mouthvwatering.… 


一 Civic Focus, London 


“A sharp look at changes 
and styles... 8OQ essays 
and wonderful illustrations 


makeiiamust.” 


一 New Scientist London 
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“The Nowy series ofbooks have 
become areal must-have for 

us as they'Te well photosraphed， 
well written and packed full 

of sreathome ideas.” 

一 Sunday Moih Glasgow 
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上 = 号 Massimiliano and Doriana Fuksas， 
Set Design for Medea and Oedipus at Colonus. 
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Wolfsang Tiljmans 


looks back 


心 on anearly two-decade-long collaboration with TASCHEN 


Morethan 17yearsagoyoupublished 
yourfirstbook with TASCHEN. Hovw did 
yourcollaboration with TASCHEN start2 
Allthis tookplace in 1993 in Cologne， 
which was the center ofthe German anrt 
worldthen.Ihad my first solo show with 
Daniel Buchholz in the backroom ofa 
small antiques shop he ran with his father. 
Thethen TASCHEN editor Burkhard 
Riemschneider was one ofthe firstto buya 
printfrom the exhibition.Atadinner at 
Daniels house Iasked Burkhard 这 he could 
imasgine for meto do abook.Atfewmonths 
later hetook Angelika Muthesius, then edi- 
torin chiefatTASCHEN,tothe sallery 
where she fell in love with some ofmy 
pieces. In the meantime [had started edit- 
ingadummy made out ofcolor Xeroxes， 
which was finished by Christmas 1993 and 
which Ishowedto Ansgelika and Benedikt in 
Cologne. Friends thought it was premature 
topublish a majorbookatthe ageof25,but 
Ilknewthis work needed to getout. Thank 
God Benediktthousht so too. 


Yourfirstbook 7TZLzars was an instant 
Success. Was that due to the “Zeitgeist”2 
Isguessmy gutfeeling was right.Imyselffelt 
thatIwasnot represented by the photosgra- 
phy around atthe time,soIhadto make my 
own language and codes to express whatlife 
feltliketo me.Bythetimethebook came 
outits newness andrelevance were sud- 
denly clear. Butone shouldn'tforsetthatthe 
work and book were also not universally 
loved,alotofpeoplejustdidntsetitand 
thousghtthey werejustsnapshots. 


Above: Wolfgang Tilmans at TASCHEN head- 
quarters, Cologne, 1994 


Opposite: Wolfgang Tillmans, Freischwimmer 14， 
2003 


Under what circumstances was 有 xzr9 
created2 

Putting astronglyrecognizablebody of 
workoutat arelativelyyoung age freed and 
encouraged me to focus on thethings that 
werenotyetfully developedbutneverthe- 
less ofequal interestto me. Like still lifes， 
the draperypictures ofthrown or hungto 
dryclothes,land- and cityscapes as well as 
astronomical pictures. In 1997, as plans 
werealreadyunder wayforthe second bools 
tragedy struckthrousgh the sudden death of 
mypartner. Work on the bookcalled Przrg， 
asinalovename forrock or fortress， 
became away ofquietly mourning Jochen 
andthetime wehadtosgether. The book still 
has apositive outlools butis more 
contemplative. 


Howimportantis the book txtp strdy 
centerforyoutoday2 

Theresbeen a gap ofseven yearsbetween 
Purgand sc.Itwas coincidental but Istill 
believe in seven year cycles. In the early 
2000sIwaspublishinsganumber of 
Imuseum catalogs as well assmaller artists 
books. mm 2004ITwas newlyin love with 
Anders andthetime seemed rightto look 
attherecentpastasawholein my worls 
lookingatthe different genres,old ones as 
well as newoneslikethe conceptual paper 
drop works orthe abstractpictures. Itwas 
alsoatimeofsreatpolitical concernto me 
and questions aboutideology and founda- 
mentalism resurfaced aftertheless so 
inclined "90s.Theimportance ofstudyand 
observation on theonehand,andthe danger 
ofclaims ofabsolutetruths byrelisgious and 
political leaders on the other hand were on 
mymind alot. The Iraqwar dominated and 
thats evenhow TonyBlairmadeitinto the 
book: throush his unfounded claims that 
therewere WMD in Iraq,he wasasgoodbad 
example.Thetitle ofthebookis meant 
ambisgiously partiallytongue in cheels par- 
tiallyanunattainable goal.Later LI gavethe 


sametitletoagroupofinstallationsexploring 
politicalissues.Ashortanswertoyourques- 
tion: Yes,thebookstillisimportantto me. 


Youhaverealizedbooks with different 
publishers. VWVhatdoyoulike aboutthe 
collaboration with TASCHEN? 
Acommonunderstandingis thatthere is 
more feedom with smaller companies and 
less freedom with the majors.Thelater half 
ofthe statementIhavefoundto be com- 
pletely untrue with TASCHEN.Asan 
author Tm given full control over content 
and design ofmy books.Ihave astrong 
interest in designing my own books and that 
freedom Ihave atTASCHEN as much as 
with asmall artpublisher. [hear thatthis is 
an exception in the bigpublishing world. 
Oncethebookis in theworks,its apleasure 
to work with the same greatproduction 
team,headed by Horst Neuznen on each 
book.Acontinuitynotto betaken for 
sranted.And thenthe wholepublishing and 
presspart ofthe companyputs every effort 
andenthusiasm into gettingthebook seen 
and written about. Benedikt has a great eye 
for whatcanbe done andwhatnot and 
before presenting anew project Im still as 
nervous as the firsttime.TASCHEN com- 
bines the personal touch ofasmall publish- 
inghouse with the reach and distribution of 
one ofthe worlds bigsestpublishing houses. 


What foryou, is the distinctive charm of 
the re-edition ofyourthree TASCHEN 
books? 

TIverymuch likehowthesmallerscale 
makes them more like novels, books to read. 
Atacombined 530 pagesthereis alotto dis- 
cover and even for myselfto rediscover. Of 
course Ilove the original editions, butthey 
arealso available secondhand somevwhere. 


Isthereaspecial anecdote in the context 
ofany ofyour book signingsthatyou 
enjoyrecalling? 

Thelaunch ofmyfirstbook atthe Atlantic 
in London gotabitout ofhand. The queue 
wentaroundtheblock andeven Benedikt 
couldntsgetin,until he,in soodhumour but 
frmly reminded the doorpeoplethathe 
was actually paying for it all. 
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“Thad to majkke 
my Own ]anguasge 
and codes to 
express what life 
felt like to me.” 


一 Wolfgang Tillmans 
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Some Notes About 
11eSArzr AZve 77 


By Pedro AlImodovar 


There are irreversible processes, roads of 
Do return, one-wayjourneys. 77Pe SFzmz 7 
Zivemtells the story ofone ofthose pro- 
cesses. The protagonist travels one of 
those roads against her will; she is forced 
violently to setout on ajourney from 
which she cannotreturn. Her Kafkaesque 
story is the result of a sentence handed 
downbyajurymade up ofjust one person， 
her worst enemy. The verdict, therefore, is 
aform ofextreme revenge.77e 9SKFin7Zzve 
yntellsthe story ofthatrevenge. 

The firstimasges in theflm showamansion 
SuUrTrounded by trees, an idyllicplace. Its 
called El Cigarral, and its protected by 
stone walls and ahigh,barred gate. Throusgh 
one ofthemansion's windows, alsobarred， 
wecanmake outafemalefisgure in motion. 
Once we are inside the room, the woman 
Seems to benaked as she carries out a Series 
ofcomplicated yoga positions. In the close- 
Ups we discover that she isn'tnalkked, she is 
totally covered by aflesh-colored body 


stockingthat clings to herlike asecond 
skin. In the kitchen, Marilia,the house- 
keeper prepares the woman's breakfast 
which shethen sends up in adumbwaiter 
thatopens directly into the room. 

From the outset El Cigarral is portrayed as 
aprison in themidstofnature. The first 


“Skin is the frontier that 
Separates us from others: 
Lt determines the race to 
which we belong, it reflects 
our emotions and our 
roots.” 


actions that show us Vera, the captive 
woman concentrating on her yoga positions， 
and Marilia, herjailer seem strangelyrou- 
tine, lacking in anytension. Butlife in El 
Cigarral wasntalways so peaceful. 

In her sixyears ofenforced reclusion, Vera 


has lost among other things,the most 
extensive part ofthe human body, her own 
Skin. 

Skin is the 们 ontierthat separates us from 
others: It determines the race to which we 
belong,itreflects our emotions and our 
roots, whether biolosgical or geographic. 
Manytimes itreflects the state ofthe soul, 
butthe skin isntthe soul.Althoush Vera 
has changedher skin, she hasntlosther 
identity. (Identity and its invulnerability is 
another ofthefilmsgs themes.) This is only 
one ofthe manylossesthat leave Vera on 
the verge ofdeath,byher own desire or in 
the operating room. Butsheis aborn survi- 
vor and she decides that“she has to learn to 
live within her skin,”even ititis askin 
imposedby Dr. Robert. Once shehas 
acceptedher second skin, Vera makes the 
second most imnportant decision in order to 
Survive: She']l learn to waiit. 

Elias Canetti in his notes on “The Enemy of 
Death”(atitle that defines very well Vera's 
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Opposite: 1 watch Elena, who is concentrating on 
the next shot 


Above:1arrange Elena Anaya's chin while she 
practices the“warrior” yoga position 


Below: Dr. Robert's hands apply the skin, which he 
has created and cultivated, to a mannequin that is 
areproduction of Vera's body 


Right: The teaser designed by Juan Gatti, is a 
graphic illustration of transgenesis, that is, the nat- 
ural coexistence of living beings from all species 
and natures. 


attitudeto life) for Book oftpe Dead 一 
Notes1942-1988, writes: “the uninter- 
ruptedpacings ofatiger behindthebars of 
its cage so thatitwontmiss the single, feet- 
inginstant ofsalvation.” 

Curiously, that briefinstantto which Canetti 
refers comesto Veraintheform ofatiger; OF 
rather aman wearing atiger costume. 

One day, during Carnival,aman in atiger 
costume manasges to getto thehermetically 
sealed door ofthe room where Veraisheld 
captive. This incident breajks the impasse in 
which the three residents ofEl Cigarral 
have been living. Paradoxically, given the 
customs of Carnival, this is the moment 
when the characters remove their masks 
andthe final tragedy casts its black shadow 
without any ofthembeing able to do any- 
thingto prevent 让 . 

Astory ofthese characteristics made me 


“For some months 工 
thousght seriously about 
making a silent 各 lm， 

in black and white.” 


thinkofLuis Bunhuel,Alfred Hitchcocks all 
of FritzLangsflms (from the gothicto the 
10z).TIalso thousht ofthe pop aesthetic of 
Hammerhorron orthe mostpsychedelic, 
kitsch style ofthe Italian yialio (Dario 
Arsgento, Mario Bava, Umberto Lenzi, Lucio 
Fuleci.), and the lyricism ofGeorges Franju 
in Eyes WztpoxtaFace.After evaluating all 
these references, Irealizedthatnone of 
them fit with whatIneededfor 77Pe SAzrz 


Zieyn.Forsome months Ithought seri- 
ously about making asilent flnm, in black 
andwhite, with captions thatshowed 
descriptions and dialogue,payingtribute to 
Fritz LangandFE W. Murnau. After doubt- 
ingfor months, Idecided to go my own way 
andletmyselfbe guidedbymyintuition 一 
after all,its whatTve always done 一 without 
the shadow ofthe maestros ofthe genre， 
andrenouncing my own cinematic memory. 
IonlyknewthatIhad to impose an austere 
narrative, free ofvisual rhetoric andnmnot at 
all sory, althousgh alot ofblood has been 
spilled in the ellipses that we don't see. 
Tvebeen accompanied on this journey by 
JoseLuis Alcaine, the director ofphotogra- 
phy to whom Ididntexplain whatIwanted 
butratherwhat Ididntwant; he knewhow 
to givethe photogsraphythe density the 
glow, andthe darkmnessthat suited it best. 
The composer Alberto Isglesias,the only art- 
ist Ilknow without an ego; tireless, versatile， 
patient, capable oflookingsin one direction 
andthenlookingin the opposite direction 证 
TIwasn'tsatisfied, always subjectto the dic- 
tates ofthe story and my way of feelins it 
And actors who were generous and precise， 
despite the obvious discomfort ofsome of 
their scenes.Tllname them all: Antonio 
Banderas, Elena Anaya, Marisa Paredes， 
Jan Cornet, Roberto Alamo， BlancaSudrez， 
Eduard Ferndndez,Susi Snchez, Ba 姑 rbara 
Lennie, and Jose Luis Gomez. 


Veraandthe Screens 
Welive surroundedby imasges, framed by 
Screens ofall sizes. From the immensity of 


thefacade ofabuildingto atiny cellphone 
whose screen isnobigserthan aboxof 
matches, we arebombarded byimasges of 
veryvaried origins and intentions: all kinds 
of control; exhaustive information, attimes 
in itsmostsensationaljist formi; we canseea 
warasitshappening, death and desolation 
beingsbroadcast live; ofcoursethere is also 
the cinema (the cinema and its reflections in 
themultiple screens thatthere areona 
shoot was one ofthebases ofmyprevious 
fln),flms,espionase on an institutional or 
domestic scale; we can see our friends and 
relatives who live in distantcountries on a 
little computer screen while wetalkto them. 
The computer screen is an open windowto 
everything imasginable. There are cameras 
on the streets,on the roads, in elevators, in 
ourhomes. The skyscrapers in Bicae 

民 zx1z7zer whose surfaces showed endless 
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advertising images, have been surpassed by 
anyfacade in Times Square. We getthe 
impression that somethingis onlyalive 
when ithas beenpreviouslyfilmed and can 
beprojected uninterruptedly obsessively. 
Constantlyfilming onegs own family is now 
an everyday occurrence. The familyphoto 
albumhas been replacedbytheflm ofthe 
family members' lives. We live surrounded 
byliving, moving images. Badtimes for civil 
Tights, its so easyto violate them and so di 个 
ficultto defend them. Werenoteven safe in 
ourhomes; in many cases we arebeing 
flnmed by security cameras to preventrob- 
beries or anykind ofdomestic incident, a 
slap from your husband,the babysitter who 
could abuse our children, or steal 们 om us， 
or obtain the detailed document ofhovw 
wevehad sexual relations with someone 


who didntlmnovw they werebeingsfilmed. 
Notto mention television reajity shovws， 
families or groups ofpeople who live in iso- 
lation, surrounded day and nisghtby cam- 
eras and spotlights. 

Weare watchedand we watch. There are 
cameras flmingeverywhere. Death is a 
deactivated screen, empty without imasges. 
Verais acaptive in a grayroom. The room 
has two windows whosereticular glass 
panes arelike ashield. There are also iron 
bars. The gray ofthe foor is only slishtly 
srayerthanthat ofthe walls. In the upper 
corners ofthe room there are two surveil- 
lance cameras thatbroadcast her image on 


two screens installed in the large kitchen， 
where Marilia, the housekeeper spends 
practicallythe whole day. On one ofthe 
walls,thereis akind ofdark circular bubble， 
which hides theeye ofanother camerai its 
imasgeis broadcast on a colossal screen， 
which covers halfthe wall ofDTr. Robert's 
Toom. 

The screens in the kitchen broadcastin 
black and white; always general shots that 
arevigilant complementary images. The 
other camera, whose imasges only Dr. 
Robertcan see in theprivacy ofhis own 
room, broadcasts in color and is on alevel 
with Vera. Robert can enjoythe life-size 
imasge ofher or drawher towardshim with 
the zoom in which case Vera's face takes 
over the whole room. 

Cameras arepresentin Vera's life, as they 
are in people's livestoday. But as well as 
showingherlike acaptive animal, depend- 
ingonher size in relation to the 位 ame， 
Veras image on the screen adds subtle, sig- 
nificant information to the narrative. For 
example, when the Tiger Man discovers her 
on the Screens in the kitchen, Verais doing 
yoga with arubber ball (the kind used in 
syms). We getthe impression thathe could 
eat Vera. (Thats whathe'lltryto do inthe 
following sequences.) The relationship of 
strengths recalls that ofthe blonde who won 
下 ing 上 ongsheartandthe gigantic gorilla. 
Nevertheless, when Robert comes into his 
Toom and switches on thetelevision 
throush which he can see all of Veras room 


with thebed in the middle,the firstthing we 
notice js the size oftheplasma screen; cen- 
tered on the wall, the screen becomes a kind 
oftransparentpartition. 

When Robert goes up to the chaise longue 
in frontofthe screen and zooms in on the 


“We are watched and 

we watch. There are cam- 
erasfilming everyvwhere. 
Death is a deactivated 
Screen, empty, without 
images.” 


imasge ofVera until he only sees her face， 
Vera's face is colossal, gsigantic compared to 
Roberts bodyor the dimensions ofthe 
room. You could saythat Vera's face domi- 
nates the room, and certainlyits inhabitant 
althoushheis thelasttorealizethat. In 
those moments ofclose, intimate surveil- 
lance, althoush Verais the victim, her dis- 
proportionate face gives o 任 a much greater 
powerthan that shown by Dr Robert who 
js contemplatingher entranced. Itis she 
who seems to be watching the surseon, and 
notthe other way around. 


Left: Just like 20 years before, Antonio never 
stopped joking throughout the shoot, a sign that 
Hollywood hasnt changed him much 


Below: Vera manages to escape from her room， 
but she has only taken two strides when Zeca 
grabs her by the feet 
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Andy Warhol a la Factory, 1965. 
Photo: Steve Schapiro 
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Today's most exciting iustrators， 
from Ato Z 


Above: Medicine from the Rainforest by 
Alice Wellinger 2010, Vital magazine 
Left: Kitten by Ashkahn Shahparnia, 2011， 
Kitten Music, poster 


“...perfectfor 
Sraphic artists， 
creative profession- 
als and jllustration 
students, as well 
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ILLUSTRATIGRE 
an appreciation for 中 NQW: 人 2， 
draftsmanship and 
visual ljanguage.” 


一 ParkaBlog.com, New York 
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Flexicover with flaps, format: 
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“Ifthere is an eye for 
human flesh that one 3 ， 
should trust, it should 

be Dian Hanson's.” 千 


一 Art Review, London 


Vieowv... 


The cat's out of the bag 


sies. At Chufin Cave, in the same district， 
vulvas Surround everyhole in the rock. 
The Plains Indian tribes ofNorth America， 
including Lakota, Mandan, Blackfeet and 
Cheyenne, celebrated pussy and bison as the 
twin Sources of life, and the cave paintings in 
the Black Hills ofSouth Dakota mixtrian- 
sularvulvas with nearlyidentical hoofprints. 
Ahalfworld away, the walls ofAustralias 
Carmmarvon Gorge are engraved with egg- 
shaped vulvas, each centered with what 
looks like an exclamation point. The long 
dash and dothave been interpreted as the 
vasginal slit with the urethra below, repre- 
senting awoman lying on her stomach， 
thousgh the dot seems as likelythe anus ofa 
woman on her back. Either way,theyTre so 
numerousthat the gorgehas been named 
The Wall of One Thousand Vulvas. 
Prehistoric pussy is also found in the caves 
of India, Thailand,South Africa, and 
Patagonia 一 in short on every continent 
except Antarctica 一 and even in Such far- 
fung outposts as Easter Island, where vul- 


“The Chauvet Cave 
Venus is ahuge black 
pubic triangle painted 
at eye level, flanked by 
prehistoric cats, a mam- 
moth, and a mystical 
man-bison knownmn as 
the Sorcerer.” 


Paleolithic cave paintings found across 
PEuropeinclude triangular shapes with a 
central cleft that can only be interpreted as 
pussy.A French example, called the Chauvet 
Cave Venus,is ahugeblackpubictriangle 
painted at eye level, fanked by prehistoric 
cats, amammoth, and amystical man- 

bison known as the Sorcerer.Smaller pubic 
triangles mark the openings to side caverns 
throughout the cave. 

The Cave of Vulvas, found within the Tito 
Bustillo cave in Spanish Asturias, is deco- 
rated with hundreds ofcrimson painted pus- 


Opposite: Young Womoan with Mirror 
by Mariano Vargas 


Top: Bettie Page by Charles West, 1959 


Right: English actress Honor Blackman, who 
played Pussy Galore in the James Bond film 
Goldfngen writes her name in the sand for 
this 1964 promotional photo by Terry O'Neill， 
appropriately titled SpeJling 儿 Out 


vas are the second-most-common theme in 
Tock ant. 

More surprisingsthan this abundance of 
ancient pussyis the paucity ofsame-period 
penis: Paleolithicphallic symbols are largely 
confined to small,talismanic carvings. 芋 让 
wasallabout fertility 一 the most common 
assSumption 一 hadmanyetto grasp that 让 
tookmale and female forreproduction? 
Even 让 we acceptthenewertheorythat cave 
artwas Simplythe doodling ofsex-obsessed 
adolescentmales, what keptthe horny 
young ZEormo sapiens from picturing cocks? 
Its aquestion unlikely to be answered, but 
weknowthat with the rise ofpatriarchal 
religion in succeeding centuriesthephallus 
gainedpopularity whilethevulva assumed a 
darker role. 

The fearsome Sheela Na Gisg still squats 
over doorways of English and Irish 
churches. Pop-eyed and leering, she graspSs 
herpussy with both hands and Spreads it in 
srotesque pantomime ofcontemporary por- 
nography. Theresno consensus on the 


he bodypart series wraps up 
with the origin ofus al 


Finally, the volume we'"ve all been waiting for... 


Sheelas origins or whatshe signifties: In 
their book 17zages ofZxskt James Jerman 
andAnthony Weir claim she was born in 
France andSpain, and onlyreachedthe 
British Isles in the 12th Century while com- 
mon lore claims shes apre-Christian pagan 
idol, or goddess,native to Ireland. Ifa god- 
dess, Shes a strange one. 

With her gargoyle face, withered body, and 
caveImnous vagina, she looks more likea 
demon, andherplace above the door is rem- 
iniscent ofthe Romans nailing carvings of 
theirphallic god Priapus overthe lintel to 
deter thieves. With Priapus, the threat was 
bugsgeryby acock equal to his, whereas 
Sheela seems to tap the myth ofvagina den- 
tata, thetoothed and destroying vagina. 
Jerman and Weir theorize thatthe Church 
inventedher as avisual warning against sin， 
andthatyawning cavity does resemble the 
pit of Hell. 

AlongtheSepik River ofPapua New Guinea， 
villagers still carvefigures resemblingthe 
Sheela Na Gig, forreasons Similar to thethe- 
oryabove. Thehewe-meri astheyrTe called， 
areincorporated into theroofsupports ofthe 
menshouses asreminders to treat women 
well. Its believed thatthose who isgnorethe 
warming willbeturmmed into women bythe 
splay-legsged crones, whose gapingred vaginas 
Sugsgestthe means ofpenectomy. 

Like prehistoric pussy art killer vagina 
myths exist worldwide.A Native American 
version stars the Terrible Mother who can 
onlybecome anormal woman when the 
hero breaks offher vaginal teeth.A Chinese 
proverb calls the vagina the "gatewayto 
immortality”and the“executioner ofmen.” 
Polynesian legend tells ofthe god Maui, who 
Sought eternal life by crawling backup his 
mothers vagina, onlyto be bitten in half. 
Jewish myth namesthepussybeth she- 
nayim, which translates to the iootpeqd place， 


while Christians ofthe Middle Ages thought 
that witches could grovw vaginal fangs, the 
better to catch men and drag them to 也 ell. 
Which pretty much confirms the origins of 
the Sheela Na Gig. 

Oddthat such groundless anxiety is so Uni- 
versal. Sigmund Freudtheorizedthat vagina 
fear springs ffom the youngboy's assump- 
tion that everyone has apenis. VVhen he first 
sees avulva he assumes the penis has been 
lost, and realizes he could lose his too， 
sparking alifetime of castration anxiety. 
Thoush it seems a stretch 一 didntthose 
Polynesians run around naked? 一 Freud's 
theoryis thebestexplanation wehave. But 
really men,weall knowthere are no toothed 
vaginas, right? 

Theleastunderstoodpart ofthe pussyis the 
hymen, anear-mythical body part few ever 
see. Tojudge bythe fiction Ireceived at my 
old sexmasgazines, mostthink its located 
somewhere up nearthe cervix when in fact 
ti coversthe entrance to thevagina and is 
perfectly visible when intact, You know 


一 110 一 


those irregular fleshybits that ring awom- 
ans vaginal opening? Theyre theremains of 
thehymen. Stitch them together 一 popular 
in some cultures 一 youhave instantVirgin. 
Evenharderthan locating ahymen is find- 
ingits physiological purpose. Even ifwe 
acceptthetraditional notion that God wants 
women sealedup until holy and everlasting 


“In this matriarchal 
society she with the 
bigsgest stick wields the 
powem and any male 
that forgets is forced 

to lick the dominant 
female's clitoris until he 
remembers his place.” 
marriage, we face the dilemma ofwhypro- 


miscuous horses, whales, and moles also 
have hymens. Better to accept it as a curious 


一 GQ, New York 


relic of fetal development and turn our 
attention to an organ with a clear and pleas- 
antpuUrpose, say,the clitoris, from Greek 
kjleitoris, meaning divine. 

Inthe beginning,the clitoris and penis are 
the same organ, atinybud ofskin and nerve 
cells that difterentiates eight weeks after 
conception. Bybirth the clitoris is complete 
andfully functional,justwaiting to be dis- 
coveredbyan inquisitive hand 一 or fn or 
pavwm as its common to all female mammals. 
Mostare ofmodest size, likethehuman clit- 
oris, which measures, on average, 10 millim- 
eters, or.03 ofan inch long, while a few， 
belongingto lemurs, squirrel monkeys, and 


the Asian binturong, arebig enough to be 
called pseudopenises. The biggest clitoris, a 
good seven inches long, belongs to the spot- 
ted hyena, which urinates, copulates, and 
gives birth through herclit. High uterine 
testosterone levels are responsible for her 
enlarged clitoris, and formaking female 
spotted hyenas far bigger and meanerthan 
males. In this matriarchal society she with 
the biggest stick wields the power and any 
malethat forgets is forcedto lickthe domi- 
nant females cjlitoris until he remembers his 
place. Yes, it sounds like an S/M fantasy, but 
itsjustnature reminding us once again that 
biology is destiny. 
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Opposite left: Lorigine du monade by Gustave 
Courbet, 1866 

Opposite bottom: Anon. 

Left: One of 62 over-painted photographs created 
by fetish artist Eric Stanton in the 1970s. Stanton 
selected his photos from adult magazines and 
then embellished the faces and figures, some- 
times adding clothing, but always inserting a male 
figure between the legs, held tightly in thrall to 
the power of the pussy 


一 Kimberly Kane 
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Instant Newton Home delivery: the amazing Action-packed This Kitty has claws 一 Holistic healing holjidqays 
story of the prefabricated architecture! ADULTS ONLY! 
house 
Only $ 69.99 / 
所 49.99 /人 44.99 
Only $ 39.99 / Only $ 39.99 / Only $ 39.99 / 


凶 29.99 /& 27.99 所 29.99 /& 27.99 和 他 29.99 1/& 27.99 only $ 59.99/ 
所 39.99 /& 34.99 


THE ELEMENTS 
OF EUCLID 


Vile magique 站 New York, its al about Making the most of London The elements of EUcjid The world through 
Who you know 一 and now inyving color Linda's eyes 
youre connected 


Only $ 69.99 / 

所 49.99 /人 44.99 Only $ 69.99 / 

所 49.99 /8 44.99 Only $39.99 / Only $ 39.99 / Only $ 59.99 / 
nanpageaea 所 29.99 /人 27.99 所 29.99 /有 27.99 39.99 / 34.99 


ET 


Audubon on Viagra The Post-Pop Superstar Labelhmitalia e per sempre The mythical Wediterranean Summer at the Serpentine 


一 120 一 


Only $ 69.99 / 
人 49.99 /8 44.99 


The anatomy of Jetters 


Only $ 69.99 / 
所 49.99 /& 44.99 


Fashion's dynamic duo 


Only $ 59.99 / 
人 39.9918 34.99 


D&AD, The Copy Boo/ 一 
words that sel 


Only $ 69.99 / 
纪 49.99 /人 44.99 


,MGajzrry3j 


Music forthe eyes 


Only $ 39.99 / 
E 29.99 /人 24.99 


Come on 门 ! 


Only $ 39.99 / 
E 29.99 /& 24.99 


The ultimate intimacy 一 
ADULTS ONLY! 


Only $ 69.99 / 
E 49.99 /人 44.99 


Stanley Kubrick's 
Napoleon 一 the greatest 
movie never made 


Only $ 59.99 / 
E 39.991& 34.99 


Optical opulenmce 


Only $ 59.99 / 
E 39.991&34.99 


The beauty of 
Soviet brutalism 


Only $ 39.99 / 
E 29.99 /RE 24.99 


Only $ 69.99 / 
所 49.99 /& 44.99 


The spirt of Berlim 


Only $ 39.99 / 
所 29.99 /& 24.99 


SS 


二 一 ED 


Street Art 一 the last outlaw 
of visual disciplines 


Only $ 39.99 / 
E 29.99 /人 24.99 


Aconnoisseur's choice 
of the world's most 
remarkable new houses 


Only $ 69.99 / Only $39.99 / 
人 49.99 /和 44.99 邓 29.99 /人 24.99 
EADWEARD MU YBRIDGE 


AT 


Lifeinmotion 


Ti Nie ci tm Lee rp 


The art of likeness 


证 2 人 二 


Nature's greatest 
resource 


Only $ 39.99 / 
包 29.99 /& 24.99 


Super Mario does 
marvelous Rio 


Only $ 69.99 / 
人 49.99 /人 44.99 


The soul of New YorK 


Only $ 39.99 / 
所 29.99 /人 24.99 


Boogie wonderlandl 


Only $ 59.99 / 
人 39.99 /1& 34.99 


Aljacarte: vintage menu 
design 


Only $ 59.99 / 
所 39.99 /& 34.99 


Forty bucks a movie 一 
ADULTS ONLY! 


TASCHEN Store_ Beverly Hills* 


“人 An opium den of abookstore， 症 
an irresistible emporium for all 
things excesSive and escapis 世 
TASCHEN'S selection appealsiio 
the vicarious, the voracious and 


the voyeuTristic.” 
至 LA Weekly, Los Angeles 


人 本 


2 


$200 /人 E150/&135 


$ 99.99 /E 74.99 /有 69.99 


EST 


Physique painter as Renais- 
sance man 一 ADULTS ONLY! 


Biggeris better the Ultimate 
Tom of Finland 一 ADULTS ONLY! 


$200 /ee150/2R135 


$150 /人 99.99 /& 99.99 


SGRERTEST OF RLL TIME 


mn、 


Jiusion, enchantment and 
Wonder 


The undisputed heavy-weight 
champion of books 一 1/ightweight edition 


$150 /有 E 99.99 /8 99.99 


$200 /ee 150/2R135 


The prince of prints Adventures mn Arapbia 


$99.99 /人 E 74.99 /& 69.99 


) 
OO 
PR ARRGOT $150 /人 e 99.99 /& 99.99 


1 


Briliant plumage, exquisite technique 


Master of innovation 


$150 /人 E 99.99 /& 99.99 


A480-page tribute to 
Helmut Newton 


100 小 
/ 人 @ 中 


$300 1/ 人 E250/&200 


| 


MODERNISM 
REDISCOVERED 


The master of Modern 


$150 /E 99.99 1/& 99.99 


AN\ 口 ) 证 
OR MORE 


as 810 


The Wright stu 太 Subljime blasphemy? 


$150 /人 99.99 /& 99.99 
$200 /ee150/2135 


DECORATIVE ARTS 


Aprintedmuseum of 
unusual treaqsures 


The crown jewelin any comics 
fan's Jibrary 


$150 /人 99.99 /& 99.99 
$150 /人 99.99 /人 99.99 


_ 


PALM 


Building the Future now 


Trees of paradise 


过 二 295 二 


$1800 /ee1250/78&1000 $1800 /有 1250 /281000 


$700/E 500/& 450 


| 


NeilLeife 关 The golden age of American Football NeilLeifep Johnny Unitas, 1964 NeilLeifer Alan Ameche, 1958 


$1800 /E1250/&1000 


Pucci The prince of prints Pucci Print No.1 Puccji Print No. 2 
Art Edition with 4 signed prints 


$4,000 /E 2,500/8& 2,250 


$2,000 /有 15001/81250 


1 7 
由 


TASCHMEN 


Big time Araki 一 size does matter! Wijillham Claxton, Jazzlife Wilhiam Claxton, Jazzlife:The George Williams 
Art Edlition with 4 signed prints Brass Band, New Orleans, 1960 


Prices subject to change without notice. For details, please visit www.taschen.com. 


$1000 1/1E750/& 650 


Ralph Gibson: Nude 


$3;,000 /人 2,000/&1750 


Ralph Gibson:Untitled(Chicago Nude), 2008 


Pucci Print No. 3 


Puccji Print No. 4 


$ 3,000 /人 2,000 /2&1750 


Ralph Gibson: Untitled 
(Nude through Blinds), 1981 


$ 4,500 /E 3,000 /上 2,500 


Leni Riefenstahl: Africa 


Wiliam Claxton, Jazzlife: Stan Getz by a 
stage door on Cosmo Alley, Hojlywood, 1956 


William Claxton yazzljife: Metropole Cafe on 
Broadway near Times Square, New York City 1960 


William Claxton Jazzlife: Ray Charles 
with a Raylette, New York City 1960 


$1800 /人 E1250/1&1000 


$15001/1E10001/&900 


有 


$1000 /人 E750/&650 


Alex Steinweiss: Music forthe eyes Alex Steinweiss: The Firebird Suite Ellen von Unwerth: Fr6ulein 


$ 2;,000 / 所 1.500 / 人 1,250 下 2,500 / 生 1750 / 人 1500 


$1500/E1000/&900 


$1000 /E750/& 650 


现 (Rumkcs -~ -一 
沿 SEX0MESSN0N 产 张 ,Im 
Walton Ford: beautiful beasts with Robert Crumb's personal selection Steve Schapiro: Taxi Driver Steve Schapiro: Taxi Driver 
murderous Intent of his most secret fantasies Jodie Foster on the street, 1975 
$2,000 /有 1500/&1250 $2,000 /人 1500 /21250 


$1000 /人 E750/&650 


ROSE 
CSEST 


BTTINA 
HEIMS 


ETSERCE BRAMILY 


Bettina Rheims: Cecin'estpasun Bettina Rheims, Rose, c'est Paris, 2009 
livre, ceci n'est pas un 用 m.… 


Bettina Rheims, Magic City 山 , 2009 


$1000 /1 人 e750/&R650 


Ru 只 有 Le 


AUDREY 
HEDBURN 


急 


Bob Wiloughby: Audrey Hepburn， 
our fairlady 


$700/E 500/& 450 


Vanessa del Rio: Fifty years of 
sjightly slutty behavior 


Buzz Aldrin walking on the Moon， 


signed by Buzz Aldrin 


$1.500/1E1000/&R900 


Terry Richardson, Panty, 2004 


$1800 /E 1250 /2&1000 


Vanessa del Rio Art Edlition by Robert Crump 


$1800 /E1250/21000 


Norman MaijileMoonfire: 
“And the Moon came nearer .2” 


$3,000 /E2,000 /RE1750 


Terry Richardson, Batman, 2004 


COLLECTIOR> EDITIONs 


Each 
$1000 /人 750/&650 


1 


Terry Richardson, Vanessa, 2004 
Terry Richardsonm, Asses, 2004 


“The most exquisite 
books on the planet.” 


一 Wallpaper London 


$700/Ee 500/&450 


Ce 


Naomi Harris: The secret life of 
America's Bible Belt 


$6,000 /E 4,000/& 3,500 


有 
0 


GOAT Greatest Of Al Time:Atribute to Muhammaa Ai 


Prices subject to change without notice. For details, please visit www.taschen.com. 


一 天 
UP 
$5,00016 3,50018 3,000 


$1.500/1E1000/&R900 


CHRISTOSEANNECLAUDE 


$1800 /6E1250 /81000 


Shigeru Ban: Hand-crafted mesh 
inspired by the roof daesign of his 
new Centre Pompidou-Metz 


Christo: Project foryewelry on 


Christo and Jeanne-Claude: Temporary 
Jeanne-Claude's Hand, after a 1965 study 


projects, eternalimpressions 


$5,000 /有 3,500 /18& 3,000 


$1.500/1E1000/2900 $1500/1E1000/2900 


Neo Rauch: Sleepwalkingin aq 


Albert Oehlen: “The most resourceful Albert Oehlenm Untitled, 2009 
curious alter-reality 


abstract painter alive.” 一 The New Yorker 


$5,000 /E 3,500/1& 3,000 


$1.500/1E1000/2&900 $2;000 /ee 1500 /2 1250 


Christopher Wool: Christopher Wool Untitled, 2008 
His painting spells TRBL 


Valentino: First name in fashion 


Prices subject to change withoutnotice. For details, please visit www.taschen.com. 


区 
2 


Ce L4crylLc 
BOOkATAND 


only $ 39.99 /E 29.99 /& 27.99 


一 Richard David, Abebooks, the world's most popular platform for antiquarian books 


(15490) 
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ASCHEN TASCHEN 


N3H2DSYVJ 


TASCHEN 


1999 2000 2005 2007 2008 2002 2000 2005 2010 


(605%0) 


(4509%50) 


(212%0) 


人 
So 
冯 
导 


(4299%0) 


| 


1 


SU 
” 妇 dd0H SINNJ0 


症 


TASCHEN 


2008 2007 2009 2009 2010 


(400%0) 


(240950) 


(178950) 


SVGD.L6o1oycr 2 ai7 AaUIED5IN PUTIT 
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明 | 
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January 19-22, 2012 
Please check website 
for details 


TIA>cHMEN 


RE 
REI 
TREE) 


Available at DEDON showrooms and select dealers 


LUMINOR MARINA - 44mm 


户 人 内 ERAI 


LABORATORIO DI TDEE. 


Available exclusively at Panerai boutiques and select authorized watch specialists. 


www.panerai.com 


